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Introduction

Uzbekistan, situated at t the ancient Silk Road, possesses a rich and
diverse cultural heritage that has long inspired artistic expression. Traditional art
forms such as suzani embroidery, ikat textiles, miniature painting, ceramics, and
architectural ornamentation reflect centuries of craftsmanship, symbolism, and
cultural exchange. In recent decades, a new generation of Uzbek artists has
emerged, one that seeks to reinterpret these traditional motifs through the lens of

contemporary art.
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Following Uzbekistan’s independence in 1991, there has been a renewed interest in
cultural identity and national heritage. As a result, many artists began to revisit and
reimagine historical symbols patternggand stories in their work. This fusion of the

old and new not onIy preserves iral memory but also challenges artists to

engage in dialogue i ' hditions and global contemporary trends. This
paper investigat a motifs are recontextualized in the modern Uzbek

t national identity, cultural continuity,

Materials and I\./Iji
This study emplo¥ terdisciplinary approach, combining art
historical analysis 10

1. Visual Analysi &I

analyz

refwes. wo}s s
media InstaHations.

2. Literature Review:Academic I ces on Uzbek traditional

bctives. The methodology includes:
Dy & contemporary Uzbek artists were
motifs, materials, and stylistic

tile art, sculpture, and mixed

arts, post-Soviet art m ral-dagfitage preservation were
reviewed to establish %o
3. Artist Interviews and ith local artists
and curators (WheMil sMajor exhibitions in
Uzbekistan and internation ists’ intentions,
techniques, and the reé
4. Comparative Cult he study compares traditional artworks
with their no einterpretations to identify thematic continuities and
shifts in meaning.
Conclusions
Modern Uzbek art is deeply rooted in the nation’s traditional heritage, yet it
boldly steps into new conceptual and aesthetic territories. The use of traditional

motifs in contemporary art is not merely decorative; it is a conscious act of cultural
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storytelling and identity formation. Artists today use historical symbols as a means
to comment on memory, belonging, and transformation in a rapidly changing

society. ‘f

By blending ahéestral craﬁs&n’ship with modern techniques and themes,

" language that speaks both to their national

Uzbek artists‘crea a unj
identity a‘l_nd to his synthesis ensures the survival of traditional
motifs in a c that heritage is not static, but a living,
evolving forc e continued dialogue between tradition
and innovatlon.ip . res the importance of cultural roots in
shaping the moderrt* region.
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