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Abstract .
The chronotope of the road in On the Road is a dynamic and multifaceted symbol, \
encompassing the novel's themes of freedom, self-discovery, rebellion, and the'
search for authenticity. This influences the characters' experiences, relationships,

and worldviews, reflecting the broader cultural and social landscape of mid-century
America. Through the chronotope of the road, Kerouac captures the essence of the

Beat generation and the countercultural spirit of the era, painting a powerful portrait

of a generation searching for meaning and connection in a developing world. This
article describes the features and functions of road chronotope in the work On the
Road.
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Bakhtin writes of "adventure narratives” in The Dialogic Imagination,
emphasizing the strong relationship between the motif of meeting and the
chronotope of the road (‘the open road'), as well as the many forms of meeting on
the road. (98). Chronotopes in road novels, such as On the Road, affect events and
character interactions, arranging the narrative through movement and making spaces
into active agents in the plot, rather than backdrops.

On the Road (1957) is one of the most famous and autobiographical work of Jack
Kerouac which tells the travel of two young men, Sal Paradise and Dean Moriarty
across the United States for around 3 years. The idea of time is fundamental in Jack
Kerouac's On the Road in determining the experiences of the protagonists as they
start their road across America. Time in a novel is a flexible and subjective factor
that influences the emotions, relationships, and personal development of the

characters, rather than only a linear advancement.
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During the journey, the experiences of the main characters are eharacterized
by temporal shifts in which the past, present and future are intertwined. Théiconstant
movement and changing landscapes of historical periods obscure the outer_lirhigs of
leadership, creating a sense of security and continuity in their journeys. . : ‘
The novel explores the cycle of rebirth and renewal, where Sal and Dean und’ergot"":.,.
personal transformation, shedding old identities and discovering new possibilities, =%
with time acting as a catalyst for growth and self-discovery. .
Throughout the journey, the protagonists reflect on their previous experiences and
relationships, as well as struggle with memories and regrets. Time serves as a prism
through which they assess their choices and behaviors, shaping their current

decisions and future goals:

“I liked the man. He was lean with memories. "l once made a spot remover that has
since been copied by big firms in the East. I've been trying to collect on that for some
years now. If I only had enough money to raise a decent lawyer..." But it was too

late fo raise a decent lawyer.” (p.35)

The temporal structure of "On the Road" contradicts standard chronology. Time is

measured not by calendars, but by movement—"two weeks in Denver," "a month in
San Francisco," or simply "the next morning we were on the road again" (Kerouac
105). This time flexibility creates what could be referred to as "road time," a
temporal register that is spontaneous and contingent rather than rigorously regulated.
According to Tim Hunt, Kerouac's characters live in "a continual present," which
rejects narrative closure and lives on open-ended experience (Hunter 43). This
temporal modality mirrors the protagonists' existential ethos, which is to live fully
in the present moment, free of the limits of bourgeois time. Road time becomes a
chronotope of liberation, inextricably linked with jazz improvisation, drug-induced
highs, and spiritual questing—all essential components of Beat identity.

Kerouac's style, his renowned "spontaneous bop prosody," reflects the chronotopic
rhythms of the road. The Beat aesthetic's jazz-influenced, improvisational attitude is

reflected in the novel's large, flowing lines, stream-of-consciousness storytelling,
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and irregular pacing. According to Ann Charters, Kerouac's style was, intended to
"capture the rhythms of experience," presenting life as it is lived rather than how it

is traditionally reported (Charters, xiv). _ ‘

This style beat serves to enhance the journey's thematic rhythm. Peaks of egstéﬁg
freedom are followed by troughs of tiredness or disappointment. The road pUIsest"":.,.
like a jazz solo, with bursts of adrenaline and gloomy introspection. As a result,
narrative rhythm becomes a formal embodiment of the chronotope—a Ianguage-' |
based method of inhabiting time and space.

The American environment is dynamic, changing in emotional and symbolic
meaning with each leg of the voyage. Cities such as Denver, New Orleans, and San
Francisco are affective zones that enable continuous self-reinvention. Dean Moriarty
demonstrates a flexible identity. His frenzied energy, constant movement, and
reluctance to settle make him the epitome of the road's frantic pace. Dean is a "holy
goof" whose "madness" is a form of euphoric resistance to society fixation (Kerouac

11). According to Erik Mortenson, Dean's "rhizomatic" movement through space
represents a "rejection of hierarchical structures” in favor of plurality and flux
(Mortenson 59).

Kerouac's On the Road presents a profound chronotopic vision in which space
and time merge to form an experienced continuum of motion, exploration, and
impermanence. The road is more than just a roadway; it's a philosophical location, a
rhythm, and a way of knowing. Sal and Dean travel across the continent, navigating
layers of cultural meaning, existential possibilities, and spiritual need.

However, this chronotope is double-edged. It promises freedom and revelation, but
it also encourages alienation and fragmentation. The rhythms of the road eventually
become unsustainable, leaving characters like Sal yearning for stability while
lamenting its limitations. This tension is key to the novel's ongoing power—a

narrative beat that continues to resonate in American literature and identity.

References

51


https://confrencea.org/

Implementing a student - centred approach to teachmg lite:

International and practlcal conference

B ke and creative writing
https://confrencea.org Hosted from Tashkent, UzbeKAirll 19th 2025

1.

Bakhtin, Michael. The Dialogic Imagination: Four Essays 'ﬁnsl. by C.

Emerson and M. Holquist. Austin, Texas: University of Texas ,'

Charters, Ann. Introduction. On the Road, by Jack Kerouac, Peng I I
1991, pp. Vii—xX. \
Hunt, Tim. Kerouac's Crooked Road: Development of a Fiction. Univers
of California Press, 1981. '

Kerouac, Jack. On the Road. Viking compass ed. New York, Viking Press, |
1955 1957.

Mortenson, Erik. Capturing the Beat Moment: Cultural Politics and the
Poetics of Presence. Southern Illinois University Press, 2011.

Umarova M. The concept of “a literary hero” in English and Uzbek historical
novels //Psychology and Education. http://www. Psychology and education.
net/pae/index. php/pae/article/view/2291. — 2021.

Safarova M., Umarova M. The peculiarities of literary hero in comparison
with Walter Scott and Abdulla kadiriis works //Oriental Art and Culture. —
2020. — No. III. — C. 50-54.

52


https://confrencea.org/

