- . ’f_ .. , 4 ,_
gL ESEAT VA SITIOVATSION BUTUULARIIT
iuuw] ) ; Illllvl.l.l:l
Respublika ilmiy-amaliy
konferensiyasi

' 4



“IIm - fan va innovatsion yutuqglarni
rivojlantirishning dolzarb muammolari”
Respublika ilmiy-amaliy konferensiyasi Ne 9.

«AKTyaJIbHbIE NMMPO00JIeMbI PA3BUTHS HAYKHU U
MHHOBAIMOHHbIE TOCTUKEHHS
Pecny0/iMKaHCKash HAYYHO-TIPAKTHYECKASA
koH(epenuusa Ne 9.

Republican scientific-practical conference "' Actual
problems of development of science andinnovative
achievements™ Ne 9.

Toshkent-2024

CtrpaHuna 2



% “Ilm - fan va innovatsion yutuglarni rivojlantirishning dolzarb muammolari”

SCIENCES
VYK 001 (062)

KBK 725143

“Ilm - fan va innovatsion yutuglarni rivojlantirishning dolzarb muammolari” [Toshkent; 2024]

“Ilm - fan va innovatsion yutuqlarni rivojlantirishning dolzarb muammolari” mavzusidagi
respublika 9-son ilmiy-amaliy konferensiyasi materiallari to’plami, 20 Sentabr 2024 yil. — Toshkent:
«Sciences» MChJ, 2024.

Ushbu Respublika-ilmiy masofaviy konferensiya «Yangi O‘zbekistonning taraqqiyot strategiyasi» va
«Raqgamli O‘zbekiston - 2030» davlat dasturlarida ko’zda tutilgan vazifa — ilmiy izlanish yutuglarini
amaliyotga joriy etish bilan fan sohalarini rivojlantirishga bag'ishlab o'tkazilgan.

Ushbu Respublika-ilmiy konferensiyasida ta’lim sohasida faoliyat olib borayotgan professor- o’qituvchi
va talaba-o’quvchilar tomonidan tayyorlangan ilmiy tezislar kiritilgan bo’lib, unda ta’lim tizimida ilg’or
zamonaviy yutuglar, natijalar, muammolar, yechimini kutayotgan vazifalar va ilm-fantaraqgiyotining
istigboldagi rejalari tahlil gilingan.

TASHKILIY QO*MITA

- S.Beknazarova - texnika fanlari doktori (Dsc), dotsent, Muhammad al-Xorazmiy nomidagi Toshkent
axborot texnologiyalar universiteti, Audiovisual texnologiyalari kafedrasi professori, Tashkiliy qo‘mita
a’zosi;

- A.Maxmudova - falsafa fanlar bo’yicha falsafa doktori (PhD), Samarqand davlat tibbiyot instituti
ijtimoiy va gumanitar fanlar kafedrasi mudiri, Tashkiliy qo‘mita a’zosi;

- Sh.Aktamov — SCIENCES MCHJ rahbari, Beruniy nomidagi Davlat stipendiyasi sohibi, Toshkent
axborot texnologiyalar universiteti magistranti, Tashkiliy qo‘mita a’zosi;

- D.Gafurova - igtisodiyot fanlari bo’yicha falsafa doktor PhD, Muhammad al-Xorazmiy nomidagi
Toshkent axborot texnologiyalari universiteti, menejment va marketing kafedrasidosenti;

- G.Nazarova - texnika fanlari nomzodi (Phd), dotsent, Muhammad al-Xorazmiy nomidagi Toshkent
axborot texnologiyalar universiteti, Pochta alogasi texnologiyalari kafedrasi, Tashkiliyqo’mita a’zosi;

Q.Xalikov - tibbiyot fanlari nomzodi (PhD), dotsent, Samarkand Davlat tibbiyot universitetibiologik
kimyo kafedrasi mudiri, tashkiliy qo mita a’zosi;

- 1.Soliyev - igtisod fanlari nomzodi, dotsent, Namangan davlat universiteti Igtisodiyot kafedrasi mudiri,
Tashkiliy qo'mita a'zosi;

- F.Nishonov — (Phd) dotsent, Namangan muhandislik-qurilish institute, Muhandislik
kommunikatsiyalari qurilish va montaji kafedrasi mudiri;

Ctrpanuna 3



- L.Abduraximova - tibbiyot fanlari bo‘yicha falsafa doktori (PhD), Toshkent tibbiyotakademiyasi,
simulyatsion o‘qitish kafedrasi dotsenti, Tashkiliy qo‘mita a'zosi;

- D.Abdullayev - Muhammad al-Xorazmiy nomidagi Toshkent axborot texnologiyalar universiteti
Axborot xavfsizligini ta’minlash kafedrasi kata o’qituvchisi, Tashkiliy qo’mitaa’zosi;

- L.Razikova -pedagogika fanlari nomzodi, Pedagogika va psixologiya kafedrasi dosenti.Samarkand
davlat tibbiyot instituti, Tashkiliy qo’mita a’zosi;

- N.Jo’rayeva - fizika va matematika fanlari nomzodi, Muhammad al-Xorazmiy nomidagi Toshkent
axborot texnologiyalar universiteti Samargand filiali “Tabiiy fanlar” kafedrasi dotsenti;

- L.Garifullina -tibbiyot fanlari nomzodi, dotsent. Davolash ishi fakulteti pediatriya kafedrasimudiri.

To’plamga kiritilgan tezislardagi ma’lumotlarning haqqoniyligi va iqtiboslarning to’g’riligiga

mualliflar mas’uldir.

© Mualliflar jamoasi.
© Sciences.

| PageMaker\Bepcrka\Sahifalovchi: Abdulaziz Ravshanov

KoHTakT penakunii HayuyHbIX )KypHAaJIOB
OOO0Sciences, ropon Tamkent, Yurena 14,
JIoM-7a.

Web http://www.uzbekconf.uz/; E-mail:
aktamovshohruhbekk@gmail.com
Ten: (+998-90) 620-08-08

Contact editors of scientific journals

OO0 Sciences, Tashkent city, Uchtepa 14, house-7a.

Web http://www.uzbekconf.uz/; E-mail:
aktamovshohruhbekk@gmail.com
Tel: (+998-90) 620-08-08

CtpaHuua 4


http://www.uzbekconf.uz/
mailto:aktamovshohruhbekk@gmail.com
http://www.uzbekconf.uz/
mailto:aktamovshohruhbekk@gmail.com

C%D “Ilm - fan va innovatsion yutuglarni rivojlantirishning dolzarb muammeolari”

SCIENCES
Mundarija\Coaep:xanue\Content:

Kamarova Ibodat Nuriddinovna Dilora Farmonova

Neuropsychological and clinical nature of disorders in children with dyslexia ............ 6
Kamarova Ibodat Nuriddinovna Saloxiddinov Mizrob

Clinical nature of disorders in children with dyslexia ..........................coocoo . 9
Kamarova Ibodat Nuriddinovna Abdusaidova Charos

Dyslexia often co-occurs with problems with speech ... 12

Kamarova Ibodat Nuriddinovna Dilora Farmonova
Difficulties with attention, impulsivity, and hyperactivity can significantly impact

reading and learning ..., 14
Kamarova Ibodat Nuriddinovna Kamarova Eshtemirov Tulkin

Dyslexia can negatively impact social interactions and self-esteem ........................... 16
Ibodat Nuriddinovna Kamarova Kamarova Muslima

Impulsivity, and hyperactivity can significantly impact.......................ocoeieinnn, 19
Ibodat Nuriddinovna Kamarova Eshonkulova Faeza

Social and emotional problems related to dyslexia ........eeeeueeierueiienieiieiieieiieeeeeiee e, 21
Kamaposa U0onar Hypunaunosaa Mapaankyiosa Mapikona

CoBpeMeHHBIH B3I HA JUATHOCTUKY U JICUEHHE MUOMBI MATKH Y KCHILHH ............ 24
Kamaposa U0oanar Hypuanaunosna OQanamesa Jlyusa

JIMarHOCTUKY M JIEYEHNE MUOMBI MATKH Y JKEHIIIMH «.evveenrennreneensennsenseensenseensenssensens 26
Kamaposa Uoonar Hypunaunosna Typaukysiosa Huruna

COBpEMEHHBIN B3TJIA HA JUATHOCTUKY U JICUEHUE cvuvenrirnrennrenernsennrensennsensenssensenses 28
Kamaposa Uoonar Hypuanaunosna Ucmartos Kadap

CoBpeMeHHbBIE aCIIEKThl B U3YYEHUU STUOJIOTUH MUOMBI MATKH «eevvvrennrenennrennsensennsees 30
Boboyev Temur

Rus xalqi madaniyatida chastushkalarning o’rni ......................coooovi 32
Boboyev Temur

XVIII asrda rus adabiyotida satiraning 0 TN ...........ccouveiiniiiieiieeieieeie e 36
Xayitboyeva M |

Teatr atamalarining ta’rifiy tahlili .................. 41

®dy3aitsioB CapBap AdaycaMaToBU4
Y30eKUCTOH MUHTaKaJIapy/ia axoJii TYPMYII JapakaCUHU OIIUPUIITHUHT aCOCHIM

D QY0075 4 M -1 ) PP 44
dazuiaat MyxammaaueBa AOAMMYPOA0BHA

[TupuMKyT KOAUPOB acapiiapUAa TAOUAT TACBUPH .....uvvnneerneriinerinaeinaeenneeinaaennaeennens 47
Ao0aymasion Kacumos

JlenmyTaTnuk Ha30paTHHU aMaira OLIUPUILIHUHT HOPMATUB-XYKYKHAM aCOCHApPH ........... 52

Ctpanuna 5



% “Ilm - fan va innovatsion yutuglarni rivojlantirishning dolzarb muammolari”

SCIENCES

NEUROPSYCHOLOGICAL AND CLINICAL NATURE OF DISORDERS
IN CHILDREN WITH DYSLEXIA
Scientific Supervisor:
Kamarova Ibodat Nuriddinovna
Dilora Farmonova
Abstract
Dyslexia, a learning disorder characterized by difficulties with reading nd spelling,
arises from neurobiological differences that impact language processing. This paper
explores the neuropsychological and clinical aspects of dyslexia in children.
Neurologically, dyslexia is linked to atypical brain structure and function in areas
crucial for phonological processing, rapid naming, and working memory. Clinically,
the disorder manifests as significant reading and spelling challenges, often
accompanied by difficulties with phonological awareness, decoding, and reading
comprehension. Further, children with dyslexia may experience language delays,
impacting their vocabulary, grammar, and sentence structure. The social-emotional
impact of dyslexia can also be significant, leading to self-esteem issues, reduced
motivation, and difficulties with social interactions. Early identification and
intervention are critical to address dyslexia, utilizing multidisciplinary approaches
that include tailored interventions focused on phonological awareness, multisensory
learning, structured literacy programs, and appropriate accommodations.
Understanding the neuropsychological and clinical features of dyslexia is essential
for effective diagnosis, intervention, and support for children with this disorder.
Keywords:Dyslexia, neuropsychological, clinical, reading difficulties, spelling
difficulties, phonological processing, language processing, early intervention,
multidisciplinary approach.
I. Neuropsychological Nature:
* Brain Differences: Dyslexia is associated with atypical brain structure and function
in areas crucial for language processing, particularly phonological awareness, rapid

naming, and working memory.
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» Deficits in Phonological Processing: Dyslexia primarily involves difficulties
processing sounds in language, impacting reading and spelling. This can manifest as:

* Poor Phonemic Awareness: Difficulty recognizing and manipulating individual
sounds within words.

* Weak Phonological Memory: Struggling to remember and repeat sequences of
sounds.
* Other Cognitive Challenges: Dyslexia can also involve difficulties with:

* Rapid Automatized Naming (RAN): Slow and inaccurate naming of familiar
objects or symbols.

* Working Memory: Limited capacity to hold and manipulate information in the
mind.

* Visual-Spatial Processing: Difficulties with visual perception, spatial reasoning,
and visual-motor integration.
I1. Clinical Nature:
» Reading Difficulties: The core symptom of dyslexia is a significant discrepancy
between reading ability and expected performance based on age and intelligence. This
can involve:

* Slow and inaccurate reading: Reading at a much slower pace than peers and
making frequent errors.

* Decoding difficulties: Struggling to sound out unfamiliar words.

* Reading comprehension challenges: Understanding what is read can be impaired
due to decoding difficulties.
» Spelling Challenges: Dyslexia often presents with significant spelling errors,
especially when relying on phonological rules.
 Language Delays and Difficulties: Some children with dyslexia experience delays
in language development, such as problems with vocabulary, grammar, and sentence
structure.
» Social-Emotional Impact: Dyslexia can negatively affect self-esteem, motivation,
and social interactions due to academic struggles and potential social stigma.
REFERENCES

l.HermamxkanoB b. b., HacumoBa H. P., 'anue ®@. M. Xupyprudeckoe JieueHue

npoJanca TeHUTAINHN KEHIIUH PEerpoIyKTUBHOTO Bo3pacTa //[locTrxeHns: HayKu U
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obpazoBanus. — 2019. — Ne. 10 (51). — C. 31-36.
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MOCJIE€ XUPYPTrUYECKON KOPPEKIMH IpoJiarica TeHuTanui //JIocThKeHus HayKu |
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CLINICAL NATURE OF DISORDERS IN CHILDREN WITH DYSLEXIA
Scientific Supervisor:
Kamarova Ibodat Nuriddinovna, Saloxiddinov Mizrob

Abstract
Dyslexia, a learning disorder characterized by significant reading and spelling
difficulties, impacts children's academic and social lives in various ways. This paper
focuses on the clinical manifestations of dyslexia, examining the challenges faced by
children with this condition. Beyond simply struggling with reading and spelling,
dyslexic children may experience difficulties with phonological awareness, decoding,
and reading comprehension. These challenges can lead to slow and inaccurate
reading, difficulties understanding what they read, and persistent spelling errors.
Further, dyslexia can also be associated with language delays, impacting their
vocabulary, grammar, and sentence structure. The social-emotional impact of
dyslexia can be profound, leading to lowered self-esteem, decreased motivation, and
difficulties with social interactions. Recognizing these clinical features is crucial for
early diagnosis and implementation of appropriate interventions that address the
specific needs of each child with dyslexia.
Keywords: Dyslexia, clinical manifestations, reading difficulties, spelling
difficulties, phonological awareness, decoding, reading comprehension, language
delays, social-emotional impact, early intervention.
I1. Impact on Language and Communication:
» Language Delays and Difficulties: Some children with dyslexia experience delays
in language development, affecting their:

*Vocabulary: Difficulty acquiring new words and understanding complex language.

* Grammar and Sentence Structure: Challenges with forming grammatically correct
sentences and using proper syntax.

* Oral Language Comprehension: Difficulty understanding spoken language,
especially complex instructions or abstract concepts.
I11. Social-Emotional Considerations:
» Low Self-Esteem: Struggling with reading and spelling can significantly impact self-
confidence and self-worth, leading to feelings of inadequacy and frustration.

» Reduced Motivation: The persistent challenges associated with dyslexia can
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demotivate children from engaging in reading and writing tasks, leading to decreased
academic performance and overall disinterest in learning.

* Social Isolation: Difficulties with reading and communication can lead to social
isolation, particularly in situations where reading and writing are required (e.g.,
school, group activities).

» Anxiety and Stress: The persistent struggle with learning, coupled with potential
social pressures and negative comparisons, can lead to anxiety and stress in children
with dyslexia.

IV. The Importance of Early Intervention:

Understanding the clinical nature of dyslexia is crucial for early identification and
intervention. Early and appropriate support can significantly improve a child's reading
and spelling skills, fostering positive academic and social development. Key
interventions include:

* Structured Literacy Programs: Explicit and systematic instruction in phonics and
reading skills.

» Phonological Awareness Training: Activities designed to improve the ability to
recognize and manipulate sounds in words.

» Multisensory Teaching: Engaging various senses (visual, auditory, kinesthetic) to
enhance learning and memory.

» Accommodations and Strategies: Providing support like assistive technology, extra
time for tasks, and alternative methods for demonstrating knowledge.

By acknowledging the multifaceted nature of dyslexia and its clinical implications,
professionals can provide tailored support that empowers children to overcome their
challenges and thrive in their academic and social lives.

REFERENCES
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obpazoBanus. — 2019. — No. 10 (51). — C. 31-36.

2.I'anueB @. W. u ap. I'uHekosorundeckoe 310pOBbE M KAYECTBO KU3HU >KCHILHUH
MOCJIE XUPYPTrUYECKON KOPPEKIMU TpoJiarica reHuTaIui //JIocTKeHus HayKu |
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DYSLEXIA OFTEN CO-OCCURS WITH PROBLEMS WITH SPEECH
Scientific Supervisor:
Kamarova Ibodat Nuriddinovna, Abdusaidova Charos
Abstract:
This paper examines the common misconception that dyslexia frequently co-occurs
with speech problems. While some overlap exists, dyslexia and speech difficulties are
distinct conditions with unique underlying causes and characteristics. Dyslexia
primarily impacts reading and writing abilities, stemming from difficulties with
phonological awareness, decoding, working memory, and visual processing. In
contrast, speech problems encompass various issues with articulation, language
comprehension and expression, and fluency. The perceived connection arises from
the shared challenge of phonological awareness, often present in both conditions.
However, the link is not deterministic, and early diagnosis of speech problems might
contribute to the misconception. This paper emphasizes the importance of accurate
diagnosis and tailored interventions for both dyslexia and speech difficulties to ensure
appropriate support.
Keywords: Dyslexia, Speech Problems, Phonological Awareness, Articulation
Disorders, Language Delays, Stuttering, Co-occurrence, Misconception, Early
Intervention, Diagnosis
« Shared Underlying Neurobiology: Dyslexia and speech difficulties (like articulation
disorders, phonological processing difficulties, or language delays) often share some
of the same underlying neurological challenges. These can involve areas of the brain
related to language processing, phonological awareness (understanding how sounds
work in language), and auditory processing.
» Impact on Language Development: Dyslexia affects the way the brain processes
written language, making it harder to decode words. This can impact the development
of spoken language, as the skills involved in understanding and producing sounds
(phonological awareness) are crucial for both reading and speaking.
* Difficulty with Sounds: Children with dyslexia often have trouble with sounds,
which can make it difficult to pronounce words correctly, learn new vocabulary, and
understand complex grammatical structures.

* Social and Emotional Impact: The difficulties with speech and reading can
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sometimes lead to social and emotional challenges, impacting a child's confidence,
self-esteem, and overall development.

However, it's important to note:

» Not everyone with dyslexia has speech problems. Some individuals with dyslexia
have strong oral language skills.

* Speech problems don't necessarily mean someone has dyslexia. Many children
experience speech delays or articulation difficulties without having dyslexia.
REFERENCES
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DIFFICULTIES WITH ATTENTION, IMPULSIVITY, AND
HYPERACTIVITY CAN SIGNIFICANTLY IMPACT READING AND
LEARNING
Scientific Supervisor:

Kamarova Ibodat Nuriddinovna, Ravshanova Mohinur

Abstract

Difficulties with attention, impulsivity, and hyperactivity, often associated with
conditions like ADHD, can significantly impede reading and learning processes.
These challenges impact various aspects of reading, including decoding,
comprehension, and fluency, leading to academic struggles. This abstract explores the
specific ways these difficulties manifest in reading, highlighting the need for tailored
interventions and support for individuals facing these challenges.

Keywords:  Attention-Deficit/Hyperactivity Disorder (ADHD), Attention,
Impulsivity, Hyperactivity, Reading Disabilities, Learning Difficulties, Academic
Performance, Interventions, Support.

Introduction

The ability to read is fundamental to academic success and overall cognitive
development. However, for many individuals, the act of reading can be fraught with
challenges, particularly those struggling with attention, impulsivity, and
hyperactivity. These difficulties, often associated with conditions like Attention-
Deficit/Hyperactivity Disorder (ADHD), can significantly impede the reading and
learning process. This paper explores the multifaceted ways in which attention,
impulsivity, and hyperactivity can impact reading and learning, highlighting the
specific challenges individuals face and the need for tailored support and
interventions.

* Research Question: What specific question are you trying to answer about the
relationship between attention, impulsivity, hyperactivity, and reading/learning?

* Participants: Who are the participants in your study (e.g., children with ADHD,
typically developing children)?

* Instruments/Assessments: What tools will you use to measure attention, impulsivity,
hyperactivity, and reading abilities (e.g., standardized tests, questionnaires,

observation tools)?
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* Procedures: How will you conduct your study (e.g., administer tests, collect data)?
« Data Analysis: How will you analyze the data you collect to answer your research
question?

Example:

Let's say your research question is "Do children with ADHD experience more
difficulties in reading comprehension than typically developing children?" Your
"Materials and Methods" section might look like this:

Participants:

* 50 children diagnosed with ADHD aged 8-10 years old.

* 50 typically developing children matched for age and gender.

Instruments:

Conclusion

Difficulties with attention, impulsivity, and hyperactivity present significant obstacles
to successful reading and learning. The complex interplay of these challenges impacts
decoding, comprehension, and fluency, hindering overall academic performance.
Recognizing the unique needs of these individuals is crucial. Implementing effective
interventions and providing tailored support systems can empower them to overcome
their reading challenges, unlock their learning potential, and achieve academic
success. By understanding the specific ways attention, impulsivity, and hyperactivity
affect reading, educators and support professionals can create more inclusive and
effective learning environments for all students.

REFERENCES
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DYSLEXIA CAN NEGATIVELY IMPACT SOCIAL INTERACTIONS AND
SELF-ESTEEM
Scientific Supervisor:
Kamarova Ibodat Nuriddinovna, Eshtemirov Tulkin
Abstract
Dyslexia, a learning disorder characterized by difficulties with reading, can have a
significant negative impact on social interactions and self-esteem. Individuals with
dyslexia often experience challenges with communication, understanding social cues,
and participating in group activities, which can lead to feelings of isolation and
frustration. The constant struggle with reading can also contribute to low self-
confidence and a sense of inadequacy. This abstract explores the ways in which
dyslexia impacts social development and self-esteem, highlighting the importance of
understanding and addressing these challenges to foster healthy social integration and
positive self-image.
Keywords: Dyslexia, Learning Disabilities, Social Interaction, Social Skills, Self-
Esteem, Communication, Social Cues, Isolation, Frustration, Confidence, Support,
Intervention.
Introduction
Dyslexia, a learning disorder that primarily affects reading abilities, is often perceived
as a purely academic challenge. However, the impact of dyslexia extends far beyond
the classroom, significantly influencing social interactions and self-esteem. This
paper explores the complex ways in which dyslexia can negatively impact social
development and self-perception, ultimately affecting an individual's overall well-
being.
While dyslexia primarily affect reading skills, it can create a ripple effect, impacting
various areas of social life. Difficulties with reading comprehension can lead to
misunderstandings in conversations, struggles to follow instructions, and difficulties
engaging with written information, all of which can hinder participation in social
activities and group settings. The constant frustration and challenges associated with
reading can also negatively impact self-esteem, leading to feelings of inadequacy and
social isolation. This paper examines the specific ways dyslexia impacts social

interactions and self-esteem, emphasizing the need for understanding and support to
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help individuals with dyslexia navigate these challenges and foster healthy social
development.

Materials and Methods

Research Question: How does dyslexia impact social interactions and self-esteem in
children and adolescents?

Participants:

* 50 children and adolescents (aged 8-18) diagnosed with dyslexia.

* 50 typically developing children and adolescents matched for age and gender.
Instruments:

* Diagnostic Criteria for Dyslexia: The criteria outlined in the DSM-5 will be used to
confirm dyslexia diagnoses.

« Social Skills Assessment: The Social Skills Rating System (SSRS) will be
administered to evaluate social skills in both groups.

* Self-Esteem Assessment: The Rosenberg Self-Esteem Scale will be used to measure
self-esteem in both groups.

Procedures:

1. Participants will be recruited through local schools, clinics, and organizations
specializing in dyslexia support.

2. A trained professional will administer the DSM-5 criteria to confirm dyslexia
diagnoses for the experimental group and rule it out for the control group.

3. All participants will be administered the SSRS and the Rosenberg Self-Esteem
Scale.

Data Analysis:

» Data will be analyzed using t-tests to compare social skills scores and self-esteem
scores between the dyslexia and control groups.

Ethical Considerations:

 All participants and their parents/guardians will be informed about the study's
purpose, procedures, and potential risks and benefits.

* Informed consent will be obtained from all participants or their legal guardians.

« All data will be kept confidential, and participant anonymity will be maintained.
REFERENCES
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IMPULSIVITY, AND HYPERACTIVITY CAN SIGNIFICANTLY IMPACT
Scientific Supervisor:
Kamarova Ibodat Nuriddinovna, Kamarova Muslima

ABSTRACT
A complete Materials and Methods section would need to be much more specific and
detailed, depending on the study's complexity.
Key words: Learning and Behavior, hyperactivity can significantly, learn and behave
Focusing on Learning and Behavior:
 Impulsivity, and hyperactivity can significantly impact a child's ability to learn and
behave in a classroom setting.
 Impulsivity, and hyperactivity can significantly impact a student's ability to focus
on tasks and complete assignments.
* Impulsivity, and hyperactivity can significantly impact a person's ability to control
their emotions and reactions, leading to social challenges.
Focusing on Specific Skills:
* Impulsivity, and hyperactivity can significantly impact a person's ability to plan and
organize their time.
* Impulsivity, and hyperactivity can significantly impact an individual's ability to
follow directions and complete tasks in a timely manner.
* Impulsivity, and hyperactivity can significantly impact a person's ability to manage
their emotions and impulses, affecting their relationships with others.
Focusing on Overall Well-Being:
» Impulsivity, and hyperactivity can significantly impact a person's sense of self-
esteem and confidence.
 Impulsivity, and hyperactivity can significantly impact a person's overall quality of
life and well-being.
 Impulsivity, and hyperactivity can significantly impact a person's ability to feel
successful and achieve their goals.
Participants:

* 50 children diagnosed with ADHD aged 8-10 years old.

* 50 typically developing children matched for age and gender.

* [nstruments:
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* Diagnostic criteria for ADHD: The DSM-5 will be used to confirm ADHD
diagnoses.

* Impulsivity Assessment: The Conners' Continuous Performance Test (CPT-I11)
will be used to measure impulsivity.

* Academic Performance Assessment: Standardized achievement tests in reading
and math will be used to measure academic performance.

* Procedures:

1. Participants will be recruited through local schools and clinics.

2. A trained psychologist will conduct a thorough assessment of each child to
confirm an ADHD diagnosis or to rule it out for the control group.

3. All participants will be administered the CPT-111 and the achievement tests.
 Data Analysis:

* Data will be analyzed using t-tests to compare academic performance scores
between the ADHD and control groups, while controlling for impulsivity scores.
Remember, this is a basic example.
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SOCIAL AND EMOTIONAL PROBLEMS RELATED TO DYSLEXIA
Scientific Supervisor:
Kamarova Ibodat Nuriddinovna
Eshonkulova Faeza
Abstract:
Dyslexia, a learning disorder primarily affecting reading, often extends beyond
academic challenges, significantly impacting an individual's social and emotional
well-being. This abstract explores the multifaceted nature of these difficulties,
highlighting how dyslexia can create communication barriers, hinder social
participation, and contribute to low self-esteem, frustration, and social isolation.
Understanding and addressing these challenges through tailored interventions and
supportive environments is crucial for empowering individuals with dyslexia to
navigate social situations successfully and develop a positive self-image.
Keywords:* Dyslexia, Learning Disabilities Social Interaction
Dyslexia, a learning disorder primarily affecting reading, often creates a ripple effect
beyond academic challenges, significantly impacting an individual's social and
emotional well-being. This paper will explore the intricate web of social and
emotional difficulties that can arise from dyslexia, highlighting the need for
understanding, support, and intervention.
Social Interactions:
« Communication Challenges: Difficulty with reading comprehension can lead to
misunderstandings during conversations, making it challenging to follow instructions,
participate in discussions, and engage with written information. This can create
frustration and hinder social participation.
» Difficulties with Social Cues: Dyslexic individuals may struggle to grasp social cues
like body language, tone of voice, and social norms, impacting their ability to navigate
social situations effectively. This can lead to misinterpretations and awkward
interactions.
 Limited Participation in Group Activities: The challenges associated with reading
can make it difficult for individuals with dyslexia to engage in activities that involve
written materials or instructions. This can lead to feelings of isolation and exclusion

from peers.
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Emotional Impact:

» Low Self-Esteem: The constant struggle with reading and the resulting academic
difficulties can significantly impact self-confidence and lead to feelings of
inadequacy. This can negatively affect overall self-worth and create a sense of being
different or less capable.

* Frustration and Anxiety: The persistent challenges associated with reading can lead
to frustration, anxiety, and a fear of social situations where reading is involved. This
can contribute to avoidance behaviors and social withdrawal.

* Social Isolation: Feeling different and struggling to connect with peers can lead to
social isolation and a sense of loneliness. Individuals with dyslexia may feel
misunderstood and struggle to find their place in social groups.

Addressing the Challenges:

* Understanding and Acceptance: It is crucial to create an environment of
understanding and acceptance for individuals with dyslexia. Open communication
and awareness about the disorder are essential to combat stigma and promote
inclusivity.

» Targeted Interventions: Tailored interventions, including reading support, social
skills training, and emotional regulation strategies, can help individuals with dyslexia
build confidence, improve communication skills, and develop healthy social
interactions.

» Building Self-Esteem: Encouraging strengths and celebrating achievements, both
academic and social, can help individuals with dyslexia build self-confidence and
overcome negative self-perceptions.

By acknowledging the social and emotional challenges associated with dyslexia and
providing appropriate support, we can help individuals with this learning disorder
thrive in social settings and develop positive self-esteem.
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COBPEMEHHBIN B3I'JISI HA ITMATHOCTUKY U JJEYEHUE
MUOMBI MATKU Y KEHIHINH
Hayunbiii pyxkoBoaurteab Kamaposa Hoogat HypuaannoBna
MapaaunkyiaoBa Map:koHa

Muoma MaTku SBASIETCA JOOPOKAYeCTBEHHOW, MOHOKJIOHAJIBLHOM, XOPOIIO
OTTPAaHUYECHHOM  KalCYJIMPOBAHHOM  OMYXOJIbIO JKEHCKOM TMoJoBoi  cdepsl,
NPOUCXOASIIEH M3 TIaJKOMBIIICYHBIX KJIETOK MaTKu, BcTpedaerca y 20—44%
YKEHIIUH PenpoayKTUBHOTO Bo3pacta U y 0,5—6% Oepemennbix. M3BecTHO, 4TO Y
77% >KeHIIIMH MUOMa MaTKH MpoTeKaeT beccuMnToMHO, a 'y 15—30% npossisercs
APKON KIMHUYECKOW KapTUHOMW, BKJIIOYAIOUICH CIEAYIOIIHNE MPU3HAKUA: CHHAPOM
Ta30BOM OO0JM, AUCMEHOpEs, MEHOpparus, CAAaBICHHE CMEXHBIX OPraHOB C
HapyleHueM ux (pyHKIuM, OECIJIoIMe U HEBbIHAILIMBaHUE O€peMEHHOCTH. B cBsI3u C
COBPEMEHHOW TEHJICHIIMEN K IMO3JHEHN pean3alliy KEHIIUHAMHU PENPOIAYKTUBHON
GyHKIMM 4acTOTa COYETAaHUST MUOMBI MaTKU M OEPEMEHHOCTH Bo3pocia. Takum
o0pa3zoMm, y 6epeMEeHHBIX MUOMa MaTKH MOXET CTaTh MPUUYUHOU CAMOIIPOU3BOJIBHOTO
BbIkUIbIIIA (110 40% HAOII0IEHMI ), YTO Yalle BCTPEYAETCS Y )KEHIIHMH C CHMIITOMHOM
MHOMOI.

Muoma MaTKy SBJISIETCS OAHOM M3 TJIABHBIX MPUYUH THUCTEPIKTOMUU BO
MHOTUX CTpaHax mupa. Tak, Mo JaHHBIM HEKOTOPBIX aBTOpPOB, B Poccuu nanHas
naroJiorus cocrasiusier S0—70% cnydaeB Bcex rucrepakromuit, B CIIA — 33,3%, a
3T0 ipuMepHO 200 ThIC. TUCTEPIKTOMUM exeroaHo. [1o pe3ynpTaram nucciie10BaHuM,
npoBoauMbIX B CIIIA, BBISBIEHO, YTO MHOMa MAaTKH Yallle BCErO0 BCTPEYAETCA Y
YKEHIIUH appOoaMEPUKAHCKOTO MPOUCXOKICHHUS.
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JAUATHOCTHUKY U JIEYEHHUE
MUOMBI MATKU Y KEHIHINH
Hayunbiii pyxkoBoaurteab Kamaposa Hoogat HypuaannoBna
IOapamesa Jlynsa

Jlaxke mpu HAJIMYUKM KOHTPOJS 3a uHAeKcoMm macchl Tena (MMT), uuciom

pPOJIOB, COIMAIBHO-IKOHOMUYECKUM CTAaTyCOM M JpYruMu (akTopaMud pHUCKa
pa3BUTUST MHOMBI a(pOaMEpPUKAHCKHAE IKEHIIUHBI HMMEIOT 0ojiee BBICOKYIO
3a00J1eBa€MOCTh, O0Jiee KPYMHBIE pa3Mepbl OMyXOJH, 00JIee TSHKENbIe CEphEe3HbIC
CUMOTOMBI U Oojiee paHHUA BO3PACT BO3HUKHOBEHHS 3a00JIeBaHUs, YEM
MPEJCTAaBUTEIBHUIIBI IPYTUX pac.
Knunuko-anaromudeckas kinaccuuUKaiys OCHOBaHA Ha CICAYIOIIUX MPUHIUIAX:
JOKaNu3aluus B Pa3IMYHBIX OTJEJaX MATKH M POCT OIMYXOJU MO OTHOLIEHUIO K
MBIIIEYHOMY CIIO0 MAaTKA. B COOTBETCTBMU C MEPEUYUCICHHBIM, MHUOMa MATKHU
JCJIUTCS HAa MHTPaMypalbHYIO, CYOMYKO3HYIO, CYOCEpO3HYI0, MEXCBSI30YHYIO,
HIEeUHY0, TapazuTapHyro. B 95% HaOat01eHui MMOMATO3HBIE Y3JIbl PACIIONIAratoTCs
B TeJie MaTKH, B 5% — B IlIeliKe MaTKH.

Baxknyto posib B MOSIBJICHUU KJIMHUYECKUX CHMIITOMOB UTpAET JOKaIW3aIus
MHUOMATO3HBIX y3JI0B. CUMIITOMHAas MUOMA MAaTKH Yallle pa3BUBACTCS MPU aTUTTUYHOMN
JIOKAIU3allid MHUOMATO3HBIX y3JI0B OOJBIINX pa3zmepoB. [Ipu cybcepo3Hoit Muome
MaTK{ Ha IMIMPOKOM OCHOBAHMM KJIMHUYECKAs KapTHUHA, KaK MPaBUJIO, OTCYTCTBYET,
Tak Kak (yHKIMOHAJIbHAs AaKTUBHOCTh MaTku He Mensercs. CyOMyKo3HOe
PaCIoJIOKEHHUE Y3JI0B CIIOCOOCTBYET TMOSIBICHUIO MEHOPPArui, SIBISICTCS MPUYUHOM
Oecruiogvsi M MOXET  CHOPOBOLUMPOBATh  MPEKIEBPEMEHHBIE  pPOABl WM
CaMOTIPOU3BOJIbHBIN BBIKUGIII. [10ACTM3UCTBIE MUOMBI OOJIBIITUX Pa3MEPOB MOTYT
NPUBECTH K CHABJICHUIO CMEXHBIX OpPraHoOB ¢ HapylieHHeM uX QyHKIUU
(BO3HMKHOBEHHE CHHPOMA Ta30BOI 00JM, HapyIIeHHe (DYHKIIMH MOYECHCITYCKaHUS 1
nedexanun). Kpome Toro, cyoMyko3Ho€ pacioioK€HUE MUOMATO3HOTO y3J1a MOXKET
NPUBECTM K CHIDKEHHIO BOCHPUUMYHUBOCTU DJHAOMETPUS W  HaAPYUICHUIO
MMIUIAHTAIlUM  OIUIOJJOTBOPEHHOM  SIWLEKIETKH Yy  KEHIIMH, [EPEHEeCIInX
AKCTPAKOPIOPATIBLHOE OIIOJOTBOPEHUE.
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COBPEMEHHBIN B3I'JISI HA ITMATHOCTUKY U JJEYEHUE
Hayunblii pykoBoautenbs Kamaposa Moogat HypuaannoBHa
Typauxkyjaosa Huruna

HekotopeiMu aBTOpamMu OBUIO BBIIBHHYTO MPEANOIOKEHHE O TOM, YTO
NOJCIM3KUCTasl MUOMa MAaTKM MOXXET HapyllaTh COKPATUTEIbHYIO CIHOCOOHOCTB
MaTKH, 3TO MPEMSATCTBYET MOCTYIUICHUIO CIEPMATO30HMJIOB B MaTOYHBIE TPYOHI,
JIBIDKEHUIO SMOpHOHA B MAaTKy W TIOBBIIIAET PHUCK MPEKIACBPEMEHHBIX POJIOB.
HNuTpamypanbHble MHOMATO3HbBIE Y3JIbl HAPYIIAIOT COKPATUTEIHHYIO CIIOCOOHOCTh
MUOMETPHS, YBEIIMUMBAIOT U Je(HOPMHUPYIOT MOJIOCTh MATKU U TUIOIIAb YHIAOMETPHS,
Py 3TOM HapPyLIAETCs] MUKPOUUPKYJISLUS M, KaK pe3yJbTar, — JJIUTEIbHbIC U
OOUJIbHBIE MATOYHBIE KPOBOTEUYEHHUs. MaTOuHbIE KPOBOTEUEHHUS, HAOIIOJAaEeMbIC Y
70% TDauMEeHTOK, SBISAIOTCS HauMOoJiee YacTOM MPUYMHOM  ONEpaTUBHOTO
BMEIIATENbCTBA IPU MUOME MATKH.

Muoma MaTKd XapaKTEpHU3yeTCs TMOBBINICHHOW mponudepannei KIeTok
IJIaJKOM MYCKYJaTyphl, HU3MEHEHHEM BHEKJeToyHoro Matpukca (BKM) wu
MOBBIIIEHHON  YyBCTBUTEIBHOCTBIO K  TOJIOBBIM  CTEPOUJIHBIM TOPMOHAM.
Onpenensoneil XapakTepUCTUKOWM MUOMBI MaTKH SIBIIAIOTCSI MIEPEMPOUZBOACTBO U
JI€30pPTaHU30BaHHasl  BOJIOKHUCTas CTPYKTypa HM3MEHEHHOIO BHEKJIETOYHOIO
MaTpUKCa, a WHTEPCTUIUAIbHBIA KOMIIOHEHT JIEHOMHOMBI MAaTKH BKJIKOYAET
KoJuiareH, GUOPOHEKTHH U MPOTEOTJIMKAHbBI. B HEKOTOPBIX UCCIEAOBAHUSIX BhIsIBIICHA
BBICOKAsi AaKTUBHOCTh KOMIIOHEHTOB, Yy4YacTBYHOIIMX B mpoayuupoBanuu BKM,
BKITIOYast Tpanchopmupytromuii poctoBoit gpakrop (TGF-B3), rmukonporenn CD24 u
UHCYJIUHOMOA00HBIN (akTop pocTta-1 (IGF-1) B Muome matku. CieyeT OTMETHUTD,
yto KoiumdyectBo BKM-nporeornukanoBoro paepmatonontuHa (DPT), BaxHoro
aKTHBATOpa BHIPAOOTKM KOJUIAr€HOB, CHUYKAETCSI B MUOMATO3HBIX y3JaX, a TaKXe B
Kelonaax, oyare (puOpo3HOTro mopakeHus ¢ HeynopsimodeHHBIM BKM, mogo6HbIM
TKaHu MHOMBI. [loMUMO wW3MeHeHus opranuzanuu kKojurareHoB BKM, Huzkui
ypoBeHb DPT B MHOMAaTO3HBIX y3Jlax Tak»e€ CIOCOOCTBYIOT U3MEHEHHUIO CUTHAJIOB
TGF-B B mmome. HopmanbHble MHOIUTHI B KYJIbType pacTyT pPaBHOMEPHO H
napajjieIbHO OCHOBHOM OCH KJIETOK, TOT/Ia KaK KJIETKHM MHOMBI MaTKU 00pasyroT
mapooOpa3Hble arperaTbl WIM KOHKPEIUU B KYJIbTYpe, UYTO CBHUJAETEIbCTBYET O

JIC30PTAaHU30BAHHOM XapakKTepe KJIETOK MHUOMBI. Ype3MepHbIi BHEKJIETOYHBIN
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MaTPHUKC B TKAHSX MUOMATO3HBIX Y3JI0B MOKET CIIOCOOCTBOBATH J1€30PTaHU30BAHHOM
KJIETOYHOUM CTPYKTYp€ KIETOK MUOMBI.
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COBPEMEHHBIE ACHHEKTBI B U3YYUEHHUU OTUOJOI'MU MUOMBbI
MATKHA
Hayunblii pykoBoautenbs Kamaposa Uoogat HypuaannoBHa
HUcemaros Kadap

Muoma MaTKu SIBIsIeTCA JOOPOKAYECTBEHHOM, MOHOKJIOHAJIBLHOM, XOPOIIO
OTTPaHUYCHHON  KalCYJIMPOBAHHOW OMyXOJbIO JKEHCKOM TMOJOBOM  cepsl,
MPOUCXOMSINEH W3 TIAJKOMBIIICYHBIX KJIETOK MaTku, BcTpeudaerca y 20—44%
YKEHIIUH PEenpoayKTUBHOTO Bo3pacta Uy 0,5—6% OepemenHbix. M3BecTHO, 4TO Y
77% >KEHIIIMH MUOMa MaTKH MPOTEeKaeT beccuMnToMHO, a 'y 15—30% npossisercs
SAPKON KJIMHMYECKOW KapTUHOW, BKJIIOYAIOLIEH CIEAYIOIIHNE NPU3HAKHU: CUHAPOM
Ta30BOM OO0JM, AUCMEHOpEsA, MEHOpparus, CHABJICHUE CMEXKHBIX OpraHOB C
HapylIeHueM ux (QyHKIUHU, OECIUIOANE U HEBBIHAIIIMBaHUE OepeMeHHOCTU. B cBsizu ¢
COBPEMEHHOW TEHIEHUMEN K MO3JHEH peaau3aliy KEHIIMHAMU PENpOLYKTHBHOM
(YyHKIHMM 4acTOTa COYETAaHUS MUOMBI MaTKM M OEPEMEHHOCTH BoO3pocia. Takum
o0pa3oM, y OepeMeHHbIX MUOMa MaTKU MOXKET CTaTh IPUUMHOM CaMOIIPOU3BOJILHOTO
BhIKUBIIIA (710 40% HaOMIOAEHUI ), UTO Yallle BCTPEYAETCS Y KEHIIMH C CUMIITOMHOMN
MHOMOI.
Muoma MaTku SBISETCS OJHOW W3 IVIABHBIX NPUYMH TMCTEPIKTOMHH BO MHOTHX
cTpaHax mupa. Tak, 1o JaHHBIM HEKOTOPBIX aBTOPOB, B Poccuu naHHas maToJIorHs
coctaBisier 50—70% cnydyaeB Bcex ructepaktomuid, B CIIA — 33,3%, a 310
npuMepHo 200 ThIC. THCTEPIKTOMUN €xeroaHo. [lo pesynbratam HccleIOBaHUMH,
npoBoguMbix B CIIIA, BbISBIECHO, YTO MHOMa MaTK{ Yalle BCEro BCTPEUYAETCA y
KEHIIUH appoaMEepUKaHCKOTO MPOUCXOXACHUS. Jake Mpu HaIMuUK KOHTPOJS 3a
uHaekcom Maccel Tena (MMT), uyuciaoM poaoB, COIMAIbHO-PKOHOMHUYECKUM
CTaTyCOM M JpYrMMH (DakTOpamMH pHCKa pa3BUTHA MHOMBI apoamMepuKaHCKHE
KEHITMHBI UMEIOT 0o0Jiee BBICOKYIO 3a00J7€BaeMOCTh, Oojee KpPYITHBIE pa3Mepbl
OIyXoJiu, Ooyiee TsKENble CEephe3HbIE CHUMNOTOMBI M 0oyiee paHHUN BO3pacT
BO3HUKHOBEHUS 3a00JI€BaHUs, UEM IIPECTaBUTEIIbHULIBI IPYTHX pac.

KnuHuko-anatromuyeckass kiaccuukanuss OCHOBaHA Ha  CIEIYIOUIUX
MPUHLNNAX: JIOKAIU3alMs B Pa3MYHbIX OTHAENAaX MATKA M POCT OIYXOJH IIO

OTHOHICHHIO K MBIIICYHOMY CJIOXO MATKH. B cootBeTcTBUM C MEPpCUNCIICHHBIM, MUOMA
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MaTKH JACJIUTCS HA UHTpaMypajbHYyI0, CYOMYKO3HYI0, CyOCEpO3HYI0, MEXCBSA30YHYIO,
HIEEYHY0, Tapa3uTapHyro. B 95% HaOnat0aeHuii MUMOMATO3HbIE Y3JIbl PACIIONIArat0TCs
B TeJie MaTKU, B 5% — B IlIeliKe MaTKH.

BaxHyt0 poip B MOSBICHUM KIWMHUYECKUX CUMIITOMOB MIPAET JIOKAIU3ALUs
MHUOMATO3HBIX y3JI0B. CUMITOMHAs MUOMA MAaTKH Yallle pa3BUBACTCS MPU aTUITUYHOMN
JIOKaIU3allii MUOMATO3HBIX y3J10B OOJIBIINUX Pa3MEPOB.
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RUS XALQI MADANIYATIDA CHASTUSHKALARNING O’RNI
Boboyev Temur,
Uzswlu

Annotatsiya
Rus adabiyoti asosan XVIll-asrgacha shargiy slavyan xalg og’zaki ijodi asosida
shakllangan. She’riyatda satiraning elementlari dastlab og’zaki shaklda shakllangan.
Rus xalq og’zaki ijodida gisga to’rt gatordan iborat hajviy she’rlar “chastushka”lar
deb nomlanadi. Dastlab, bu termin yozuvchi Gleb Uspenskiy tomonidan 1889 yilda
go’llanilgan bo’lib, filolog Aleksey Shaxmatov ta’kidlaganidek, Gleb Uspenskiy bu
so’zni “vacmums” (t€z) ya’ni “owvicmpo eosopumsv” (tez gapirmoq) ma’nosida
go’llagan.
Kalit so’zlar: chastushka, madaniyat, Uspenskiy

Annotatsiya
Jo 17 Beka pycckas Jaureparypa B OCHOBHOM (oOpMHpOBajgach Ha OCHOBE
BOCTOYHOCJABsHCKOIO HApOAHOIO0 TBOPYCCTBA. JIEMEHTBI CaTupbl B II033UH
nepBoHavaibHO (opmupoBanuch B ycTHOM ¢opme. B pycckoMm Qoibkiope
IOYTOYHBIC CTHXOTBOPCHUA, COCTOAIMMUE N3 HYCTBIPEX CTPOK, HA3ZBIBAIOTCA
yacTymkamu. [lepBoHayaabHO 3TOT TepMHH ObUT MCMOJB30BaH nucareneM ['nedom
VYcenenckum B 1889 romy, kak oTtmedaer ¢uionor Anekceit [llaxmartos, ['e6
VYcneHckuit ynoTpeOsasin 3TO CJIOBO B 3HAYEHUU «YACTUTHY, T. €. ObICTPO TOBOPHUTH.
Knwuegvie cnosa: yactyuika, KylbTypa, Y CIICHCKUH.

Annotation
Until the 17th century, Russian literature was mainly formed on the basis of East
Slavic folk art. Elements of satire in poetry were initially formed orally. In Russian
folklore, comic poems consisting of four lines are called ditties. This term was
originally used by the writer Gleb Uspensky in 1889, as noted by philologist Alexey
Shakhmatov, Gleb Uspensky used this word in the meaning of “partially,” i.e.,
speaking quickly.
Keywords: chastushka, culture, Uspensky.

Chastushkalar ham mavzulashtirilgan bo’lib, asosan gishlog hayoti, sevgi,

siyosat, ijtimoiy masalalarni gamrab oladi va asosan xalq qo’shiglarida rus

madaniyatiga xos bo’lgan “balalayka” cholg’u asbobida guruh-guruh bo’lib,
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dehgonlar tomonidan kuylangan. Ba’zan bu qo’shiglar zamirida mavjud siyosiy
tuzum va jamiyatdagi salbiy holatlar ochigchasiga bayon gilinishi mumkin. Masalan,
quyidagi chastushka satiraning bir ko’rinishi sifatida qaraladi va jo’rlikda, rus milliy
cholg’u asbobida aytilgan bu chastushka o0’ziga xos ma’noga va zaharxandalik bilan

aytilgan hajvga tenglashtirilishi mumkin:

Tarjimasi:
Pacnpoxnsmeii Huxonawxa —  La’nati Nikolashka—
On He xouem mupa damo. Tinchlik bermoqchi emas.

Jlem cemnaoyamu manvuuwex —O 'n yetti yoshli bolalarni—
Bcex yeousim soesamo. Hammani urushga quvmoqda.

Bu she’rda ta’kidlangan semantik ma’no Rus podshosi Nikolay | davridagi
urush siyosati bo’lib, she’rdagi “Pacnpoxismoui” rus tilining izohli lug’atida “juda
la’natlangan” degan ma’noni bildirib, eskirgan leksema sifatida gayd etilgan va
ma’no kuchaytirish vazifasini bajargan. Zamonaviy rus tilida “Pacnpoxnsmeiir”
so’zining sinonimlari sifatida “wepmos”, “owvseonvckui” shakllari mavjud bo’lib,
“npoxnsamerti” Varianti dominanta hisoblanadi. Keyingi gatordagi “mupa” so’zining
ma’nosi “dunyo” bo’lib, uning omonimi sifatida she’rda “tinchlik” deb tarjima
qgilinishi she’r oxiridagi “Bcex yeomsm eoesams” jumlasi orqgali ifodalangan.
“Nikolashka™ atoqgli ot hisoblanib, 0’z o’rnida boshga birliklar bilan paradigmatik
munosabatga kirishadi va predikativlikni hosil giladi. Bu nom podsho Nikolay | ga
nisbatan xalg tomonidan berilgan lagab bo’lib, podshoning hajv gilinishi va xalgning
undan noroziligi yuqoridagi she’rda 0’z ifodasini topgan. O’z davrida urush siyosatini
olib borgan podsho o’n yetti yoshdagi o’smir bolalarni ham urushga jalb etganligi,
tinimsiz urushlar tufayli armiya safida urushga yaroqgli askarlar kam golganligi,
natijada xalgning noroziligiga garamay, voyaga yetmagan bolalarni urushga jalb
gilganlik ma’nosini bildiradi. Rus chastushkalari turli mavzularni gamrab olsada,
uning obrazliligi, motivi va asosiy mavzusi hech gachon o’zgarmaydi. Asrlar o’tsada
hajviy she’rlardagi kinoyaviy garashlar, ularning semantikasi va hajv xarakterlari
0’zgarmaydi. Fagatgina vaqt o’tishi bilan hajviy she’rlardagi tasvir obyektlari,
so’zlarning semantik ma’nolari 0’zgarishi mumkin hamda yangi terminlar iste’molga
Kiritilishi mumkin.

Rus xalqi ko’plab siyosiy jarayonlarni, vogea-hodisalarni boshidan
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kechirganligi sababli ham xalg tomonidan ijod gilingan ko’plab chastushkalar siyosiy
garashlarni gamrab oladi. Ba’zida jamiyatdagi nugsonlar satirik she’rlar orgali fosh
gilinganda aynan kulgi effektlari yagqol ko’zga tashlanmaydi aksincha, she’rda
keltirilgan  jumlalar tagma’nosi ifoda etayotgan tushunchalar adresatda
lingvomadaniy, pragmatik tasavvurni uyg’otadi. Masalan, quyidagi xalq og’zaki ijodi
hisoblangan chastushkada ham jamiyatdagi norozilik 0’z aksini topgan.

Ix, A0104K0, KYyOa Kamuuibcs,

B BYK nonaoéuiv, ne sopomuubcs!

Tarjimasi:

Ex, olmacha, gqayerga ketyapsan,

VCHK qo’liga tushasan, qaytib kelmaysan!

She’r matnida keltirilgan “s610uxo™ (0lmacha) so’zi implisit ma’noga ega
bo’lib, uning konnotativ ma’nosi xalq yoki xalgning bir vakili hisoblanadi. She’r
boshida adresant tomonidan “ex” undov so’zini qo’llash orqali xalqga nisbatan
achinish, afsuslanish hissini tuyish mumkin. “Kamuwwsca” so’zi “kamumuvcs”
o’zagidan yasalgan bo’lib, grammatik jihatdan II shaxs birlikka nisbatan ishlatilgan
va asosan bu so’z dumaloq predmetlarga nisbatan ishlatiladi hamda sinonimik
variantlarni hosil qilishda bu so’z o’rnida “spawascey” (aylanmoq), “osucamvcs”
(harakatlanmoq), “nepemewamwvcs” (harakat gilmoq) kabi shakllarini ishlatish
mumkin. Oddiy xalgni olmaga qiyoslab VCHK ga yo’ligsang gaytib kelmaysan deb
kinoyaviy holat hosil qilinmoqda. She’r misralaridagi “xamuwsca” va
“gopomuwbca” leksemalari o’zaro bir-biri bilan qofiyadosh hisoblanadi va she’r
ma’nosidan kelib chiqib antonimik gatorni hosil gilgan. Bu yerda “VCHK” tarixiy
qisqartma so’z bo’lib, Rossiyada 1917-1922 yillar davomida mavjud bo’lgan siyosiy

tashkilot hisoblanib, “Bcepoccuiickas upessvinaunas xomuccus” (Butunrossiya
favqulodda qo 'mitasi) degan ma’noni bildiradi. O’z davrida katta siyosiy kuchga ega
bo’lgan bu tashkilot qo’liga tushgan har qanday kishi jinoiy javobgarlikka tortilgan.
Hatto, she’r matnidan ma’lumki, aybsiz kishilar ham siyosat qurboniga aylanishgan.
Shuningdek, shoirning o’z uslubi jihatidan oddiy xalgni olmachaga o’xshatishdan
yana bir magsad shuki, hali pishib yetilmagan olma mevasi jamiyatdagi yosh, kuchga
to’lib kelayotgan navqiron yoshlarga nisbatan ham ishlatilgan deyish mumkin. She’r

ohangida xavotir, afsus va qo’rquv hissi mavjud bo’lib, qo’lga tushgan kishi omon
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qolmasligi ta’kidlangan va aynan hukumat tepasida VCHK turganligini ikki gator
she’r misralari orqali sezish mumkin.

Rus tili lug’atida ham sinonim, omonim va antonim so’zlarning ko’p
uchrashligi bu tilning boshqa tillar gatorida boy til ekanligidan darak beradi. She’riy
nutqda o’zaro paradigmatik munosabatga kirishuvchi leksik birliklar polisemiyani va
sinonimiyani tashkil etadi. Ko'plab rus filologlari gatorida A. A. Potebniya, G. O.
Vinokur, V. V. Vinogradov, L. V. Shcherba, O. S. Axmanova, R. A. Budagov, A. I.
Novikov kabi olimlar badiiy adabiyotda leksik birlik sifatida so'zning cheksiz
imkoniyatlari hagida gimmatli ma’lumotlar berib o’tishgan.

So'z orqali adresant 0’zining badiiy 1jod vazifasini bajarib, yangi ma'nolar
yaratadi va ular muallifning estetik garashlariga muvofiq keladi. Adabiy ijodkor
Bualo o’zining “She’riy san’at” asarida adabiyotga biror kishining sha’niga maqtov
bag’ishlab yozilgan odalardan ko’ra ko’proq satira kerak deb ta’kidlaydi. Rus
adabiyotida ma’lum bir davr o'tishi mobaynida satira va yumorning 0'ziga xos janr
sifatidagi mavgesi ancha pasayadi. Mualliflarning o’z asarlaridagi zamon va makon,
obrazlar hagidagi tasvirlari hisoblangan ekspozitsiya satiraning asosiy xususiyatiga
aylandi. Ya’ni siyosiy tuzumning og’irligi sababli she’rlarda satira va kinoya o’rnida
asosan obrazlar tasviri asosiy e’tiborga olingan.

Rus she’riyatida ham satira asosini jamiyatdagi illatlarni fosh etish va uning
zamirida achchig kulgini hosil qilish yotadi va adresant hajv effektlari orgali
kamchiliklarni, shaxsda mavjud bo'lgan kamchiliklarni fosh giladi. Tom ma’noda rus
adabiyotida satira janri ilk bor XVII asr oxirida kichik hikoyalarda paydo bo'lgan.
Dastlab satira janri A. P. Sumarokov, D. I. Novikovlar tomonidan o’z asarlarida
ishlatila boshlangan.
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XVIII asrda rus adabiyotida satiraning o’rni
Boboyev Temur
Uzswlu

Annotatsiya
Tom ma’noda rus adabiyotida satira janri ilk bor XVII asr oxirida kichik
hikoyalarda paydo bo'lgan. Dastlab satira janri A. P. Sumarokov, D. I. Novikovlar
tomonidan o’z asarlarida ishlatila boshlangan.
Kalit so’zlar: Kantemir, satira, Bualo,Apollon

AHHOTALIUA
BykBanbHO aHp caTUPHI B PyCCKOM TUTEpaType BIEPBHIE MOSABUICS B paccKa3ax B
koH1e XV Beka. [Tonauany >xaHp caTUpbl HCIOJIB30BAJIN B CBOUX MPOU3BEICHUSIX
A. I1. Cymapokos, /1. 1. HoBukos.
Knrwoueswie cnosa: Kaumemup, camupa, byano, Anonnon.

Annotation
Generally, the genre of satire in Russian literature first appeared in short stories at
the end of the 17th century. At first, the satire genre was used in their works by A.P.
Sumarokov and D.l. Novikov.
Key words: Cantemir, satire, Boileau, Apollo.

XVIII asrga kelib rus she’riyatida satira janrining rivojlanishida A. D.
Kantemir katta hissa qo’shgan. Aynan, XVIII asrning birinchi yarmida Rus
adabiyotida satiraning shakllari tilning o’ziga xos pragmatikasini, she’riyatda
satiraning magsad va vazifalarini hamda xususiyatlarini tushunishga yordam berdi.
Shuni ta’kidlash kerakki, Kantemir she’riyatidagi satirik g’oyalar falsafiy va
antropologik mazmunga ega hisoblanadi. Uning she’rlarida insonlardagi va
jamiyatdagi illatlar shunchaki goralanmay, ularning alternativ ko’rinishlari ham
ta’kidlab, ko’rsatib o’tiladi. A. D. Kantemir o’z asarlarida Yevropa adabiy
an’analariga asoslangan va o’zini D. Yuvenal va N. Bualoning izdoshi deb
hisoblagan. Kantemir o’zining satirik she’rlarida bir vaqtning o’zida kinoyaning ham
mubolag’a, ham litota kabi ikkita asosini taqqoslagan. Kantemir o’z she’rlarida bu
ikki asosni teng holatda tasvirlaydi. Uning she’rlarida turli xil miflar, Yevropa va
Rossiya tarixi hamda madaniyatidan olingan materiallar asosiy o’rinda turadi va bular

Kantemir she’riyatining o’ziga xos xususiyati hisoblanadi. Qadimgi afsonalarda
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keltirilgan 1ilohlar shoirlarning hajviy she’rlarida ham tilga olingan. Xususan,
Kantemir o’z satirik she’rlarida ular hagida ma’lumot berish bilan birga ularga xos
bo’lmagan jihatlarini hajv giladi. Masalan, shoirning quyidagi Yunon ilohlari hagida
so’zlovchi “3asucme Anonnona” (Apollonning hasadi) she’rida iloh Apollonning
zodagon boy odamlarga nisbatan hasad gilishi kinoyali tarzda tasvirlangan. Chunki,
Kantemirning satiralarida qadimgi qahramonlar jasorat ko’rsatuvchi kishilar emas
aksincha, oddiy insonlar sifatida tasvirlangan. Apollonning oddiy Kishi sifatidagi
tasviri jamiyatdagi bir-birini ko’rolmaydigan kishilar obraziga nisbatan ishlatilgan
bo’lib, Apollon orqali kishilik jamiyatidagi illatlarga urg’u berilgan.
Bcsikuii meoil 4neH e 30510me u 8 KaMHsix 6riucmaem,
Komopsit wnem UHOust u lNepy obunbHbI,
Tak, ymo ny4u om me6s 251a3a CHeCMb He CUJIbHBbI.
Cnuwb 8 30J710me, 30J10mMoO Ha 30J1ome ecxodum
Tebe Ha cmon, u xosion meou e 30/10me xooum,
U cam AnonnoH, mebs Kak 8 ynuye eudum,
Ceume meoeli u 803Ky meoemy 3asuoum
Tarjimasi:
Har jismingda oltin va toshlar yorqin porlaydi,
Hindiston va Peru senga atagan,
Uning nurlari garshingda kuchsiz turadigan.
Sen oltinda uxlaysan, oltin ustida oltin ko'tarilar
Stolingda, sening qullaring oltinga burkangan,
Apollonning o ’zi seni ko chada ko ’radi,
Sening mulozimlaringga va aravangga hasad giladi

She’riyat alohida o’ziga xos struktura ekanligini hisobga oladigan bo’lsak,
uning tarkibidagi unchalik ahamiyatga ega bo’lmagan so’zlar ma’lum bir semantik
ma’noga ega bo’lib kelishi mumkin. Shuningdek, nominativ yoki emotsional
ma’noga ega bo’lgan so’zlar o’z semantik maydonlarini kengaytirib qo’shimcha
ma’no ottenkalariga ega bo’lishi mumkin. She’r matnida ifodalangan leksik
birliklarning lug’aviy ma’nolari tahlil gilinganda ma’no tuzilishiga to’xtalib o’tish
o’rinli bo’ladi. Shu o’rinda aytib o’tish kerakki, she’r tarkibidagi sememaning alohida

semalari ma’no ottenkalarni aniqlashda muhim bo’lib turgan bir paytda she’rdagi
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unchalik muhim bo’lmagan elementlarni tahlil gilish muhim hisoblanadi. Chunki,
ular so’zlarning ko’p ma’nolilik xususiyatlarini belgilashda va metafora hamda
metonimiya kabi leksik vositalarni aniqlashda asos bo’lib xizmat qiladi. Xuddi shu
ma’noda quyida A. Kantemirning “3asucms Anoanona” she’ri tahlilida yuqorida
keltirilgan holatlarni ko’rish mumkin.

Bu she’rda shoirning birgina “oltin” so’zini bir necha o’rinda turli kelishikli
holatlarda qo’llashi (masalan: 8 3o0s1o0me, 30/10mo, Ha 3os10me) she’rda grotesk
Manzarasini yaratgan va bu she’rda uslubiy jihatdan poliptoton va paregmenon
vositalarining ishlatilishini 0’z o’rnida ta’minlagan. She’rda aynan ‘“3o0/moma”
(oltin) leksemasi 0’z ma’nosida qo’llanilgan bo’lib, denotativ ma’noni hosil gilgan.
She’rning birinchi satridagi “e@ 3o0/10me u 8 KaMHsIX” jumlasi matn tashqarisida
adgeren ma’no kasb etib, ular bir-biriga nisbatan antonim bo’lishi mumkin lekin she’r
misrasidagi ingerent ma’noda esa ular paradigmatik hamda sintagmatik munosabatga
kirishib, 0’zaro sinonimik gatorni hosil qiladi. Bizga ma’lumki, rus tilida ham so’zlar
sinonimik va polisemik gatorlarni hosil giladi va bu ikki holat bir-biri bilan uzviy
bog’ligdir. Xuddi shu ma’noda “kamHsix” (toshlar) leksemasi polisemik so’z
hisoblanib, bu o’rinda u gimmatbaho toshlar ma’nosida nazarda tutilgan bo’lib,
uslubiy jihatdan neytral so’z hisoblanadi va qgimmatbaho toshlar ma’nosini she’rda
aynan “6siucmaem” (yargirayapti) so’zi orqali anglash mumkin bo’ladi. Shu
o’rinda, “Kamusix” leksemasi “ammazvr”, “saxommor”, “ocemuyeu” kabi leksik
birliklari bilan sinonim hisoblanib, semantik maydonni hosil giladi va umumiy
ma’noda “KaMHsiIX” so’zi ularni birlashtirib turuvchi dominanta hisoblanadi.
Ikkinchi qatordagi “Komopbi wnem UHOusi u lMepy obunbHbI” jumlasidagi
semantik ma’no shuki, Pyotr | davrida Rus davlatiga gimmatbaho toshlar va oltin
asosan Shargiy Hindiston va Peru davlatlaridan keltirilgan. Albatta, “wsiem UHOus
u lNMepy” jumlasida metonimiya qo’llanilgan bo’lib, undan anglashiladigan ma’no
shuki, gimmatbaho toshlar odamlar orgali yetkazilgani nazarda tutilgan ya’ni xalq
ma’nosi nazarda tutilgan. Keyingi qatordagi “s1y4u om mebs 2nasa cHecmb He
cunbHbl” jumlasidan anglashiladigan semantik ma’no shuki, boy zodagon
shunchalik gqimmatbaho toshlar va oltinga burkanganki kishining o’zidan ko’ra
ko’proq toshlardan taralayotgan nur ko’zni qamashtiradi. “Te6e Ha cmon, u

xosion meol e 3osiome xodum” gap semantikasi bo’yicha bu jumlada hatto
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boyning xizmatkorlari ham oltindan kiyim kiyishgan va uning stoliga oltin idishlarda
taom tortishadi. She’rda aynan ot so’z turkumiga oid so’zlarning ko’plik shakli
o’rniga birlik shaklini qo’llash uslubiy mahorat hisoblanadi. “ cam AnosisoH,
mebsi kKak e ynuue eudum” Yunon mifologiyasiga ko’ra “Apollon” quyosh
xudosi ham hisoblanadi va gimmatbaho toshlar bilan bezatilgan ot aravada osmon
bo’ylab uchganida quyosh porlab nur sochadi lekin shu paytda boy zodagon ko’chaga
chigganida uning oltinlari va gimmatbaho toshlariga hasad giladi. Shuningdek,
she’rda shoirning kinoyali mubolag’ani qo’llashidagi mahorati she’rning umumiy
ma’nosidagi Apollonning hasad qilishida ko’rinadi. Kantemir satiralaridagi yana bir
o’ziga xoslik shundaki, uning she’rlarida xalq og’zaki ijodi namunalari unsurlarining,
maqol va matallarning, xalq so’zlashuv uslubiga xos bo’lgan frazemalarning
mavjudligi giperbola va kinoya elementlarini hamda obrazlarni shu elementlar orgali
kulgili tasvirlash shoirning alohida uslubga ega ekanligini isbotlaydi.

Kantemir satiralarida tasvirlanayotgan gahramonlar portreti jonli lekin ular
tasvirning gat’iy qolipiga to’liq mos kelmaydigandek. Masalan, ijtimoiy jamiyatdagi
xasis, birovga hasad giladigan shaxslar timsoli aynan Apollon obrazida tasvirlanishi
biroz tushunarsizdek ko’rinadi. Ammo, shoirning uslubiga ko’ra, hasadgo’y kimsalar
orasida uchrab turuvchi bu kabi illatlar nafaqat o’rta tabaqa kishilari orasida, balki,
boy zodagonlar o’rtasida ham uchrab turuvchi salbiy jihat sifatida tasvirlangan.
Bundan tashqari, Kantemir o0’z satiralarida miflarda keltirilgan ilohlar
foydalanishining sabablaridan biri, kishilarga xos bo’lgan salbiy xarakterlar hatto
ilohlar o’rtasida ham wuchrab turishi haqida gapiradi. Buni aynan, “3asucmo
Anonnona” she’ridagi Apollonning hasadi ko’chma ma’noda Yunon mifologiyasidagi
bosh iloh Zevsga garatilgan deyish mumkin. Shuni ta’kidlash kerakki, Kantemir
satiralaridagi janr shakli an’anaviy ammo mazmuni yangi hisoblanadi.
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TEATR ATAMALARINING TA’RIFIY TAHLILI
Xayitboyeva M.I
Alisher Navoiy nomidagi Toshkent davlat
O ‘zbek tili va adabiyoti universiteti doktaranti

Teatr tushunchalarini aniqlashtirish uchun teatr san’atining ayrim ilmiy fanlararo
atamalarining ma’nosini hisobga olish zarur.

"Dialog" (Fr. dialogue, Eng. dialogue], yunoncha dialogs "suhbat"; yoritilgan. "nutq
orgali™), ikki yoki undan ortiq shaxs o'rtasidagi mulogot jarayoni, odatda lingvistik.
"Dialog" atamasining ko'prog shaxsiy ma'nolari quyidagilardir:

1) spektakl gahramonlari o'rtasidagi suhbat;

2) gahramonlar o'rtasidagi suhbat shaklida yozilgan adabiy asar;

3) o'zaro tushunishga erishishga garatilgan o'zaro ta'sir, aynigsa siyosatda (masalan,
hukumat va muxolifat o'rtasidagi mulogot). Misol uchun: Spektakldagi hamma narsa
haqiqiy va to'g'ri edi, spektakl ishtirokchilari o'zaro to'lig tabiiylik va mos drama bilan
mulogot gilishdi (Boyadjiev).

Dramatik dialog muallif tomonidan ko'pincha nasriy asarlarda qo'llaniladigan
dialogdan farqg giladi. Nasr asarida dialogning mavjudligi majburiy emas; u har ganday
joyda paydo bo'lishi yoki umuman bo'Imasligi mumkin. Shunday qilib, nasrdagi dialog
yordamchi tashkiliy shakllardan fagat bittasidir. Dramaturgiyada esa dialog yordamchi
shakllar toifasidan asosiy shakllar toifasiga o‘tadi. Bu yerda muallifning nutqi aktyorlar
uchun "xislatlar" rolini o‘ynaydigan va asosan sof funksional xususiyatga ega bo‘lgan
(masalan: "tabassumlar”, "kirish" va h.k.) mulohazalar deb ataladigan so‘zlarga
gisqartiriladi. Teatr san'atida asosiy semantik yuk - bu dialog yoki monolog shaklida
tuzilgan gahramonlar, aktyorlarning nutqi.

Shunday qilib, spektakl (spektakl) qurilishida dialog bir vaqtning o'zida bir nechta
funktsiyalarni bajaradi. Muloqot muallifning so‘zlari bilan birga dramatik asarning
voqealari, tarixi, syujeti va syujet harakatlari haqidagi ma’lumotlarni ochib beradi.

Qahramonlar nutgining leksik tuzilishi aktyorlarga xos xususiyatni (ijtimoiy, yosh,
professional va boshqgalar) o'z ichiga oladi va aktyorga tasvir ustidagi ishda dastlabki
rag'bat beradi. Shuning uchun eshitish idroki uchun mo‘ljallangan dramatik dialog tilning
intonatsiyasi, ortoepik va fonetik xususiyatlarini hisobga olgan holda har doim og‘zaki
nutq gonunlariga muvofiq tuziladi.

Birog, dramatik dialogning boshga san‘at turlari (epik, go'shig matni) dialoglari
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orasida ajralib turadigan asosiy xususiyati dramaning estetik tabiati bilan bog'liq bo'lgan
majburity  samaradorlikdir. Dramatik asar gahramonlari  shunchaki ma'lumot
almashmaydilar, balki bir-birlariga faol ta'sir o'tkazadilar, ragibning nugtai nazarini
0'zgartirishga harakat giladilar, uni bu yoki bu harakatni gilishga majbur giladilar, uning
hayotiy mavqgeini gayta ko'rib chigadilar va hokazo. Yozma dialog o'ralgan,
konsentrlangan shaklda gahramonlarning xarakterlari va motivlarini, dramatik
ziddiyatning mohiyatini, har bir gahramonning o'ta ob'ektivini va umuman o'yinni 0'z
ichiga oladi - ya'ni sahna harakatining deyarli barcha tarkibiy gqismlari. Dramatik
dialogning o'ziga xos xususiyatlarini samarali tahlil qgilish rejissyor va aktyorlarga
dramaturgiya asarini sahnalashtirish imkoniyatini beradi, bunda dialog murakkab
psixofizik harakatlar to'plami bilan boyitiladi.

Dramatik dialog satrlardan iborat - aktyorlarning alohida bayonotlari va iboralari.
Barcha nusxalar bir-biriga bog'liq bo'lib, ularning tuzilishi ma'lum bir dramatik asarning
badiiy mantiq qonunlariga bo'ysunadi. Shunday qilib, masalan, realistik drama dialogida,
goidatarigasida, chizigli, ketma-ket mantiq qonunlariga muvofiq qurilgan. Shu bilan birga,
"bema'nilik teatri" da dialog ataylab mantigsiz, bir-biriga bog'liq bo'Imagan satrlardan
iborat bo'lishi mumkin. Biroq, ikkala holatda ham satrlarning umumiy to'plami dramatik
dialogning semantik va badiiy birligini tashkil giladi, bu butun dramaturgiya asari
kontekstida ochiladi ("Krugosvet" entsiklopediyasi 2007).

""Reenkarnasyon''(gavdalanish) - bu odamning yangi ko'rinish, tasvirni olish, kimdir
yoki biror narsa bo'lish qobiliyati. Reenkarnatsiyani taglid, tagliddan ajratish kerak. Taqlid
fagat tashqi taglid - yurish, imo-ishoralar, ovoz intonatsiyasi va boshgalar. Qayta taqlid
ichki taglidni, ichki "reenkarnasyon” ni o'z ichiga oladi, bu "hissiyot", "tirik" yoki empatiya
deb ataladi. Taglid, aynigsa ongsiz taglid, printsipial jihatdan har bir insonga xosdir.

Antropologiya, insonning kelib chigishi haqgidagi fan shuni ko'rsatadiki, ibtidoiy
odam marosim va sehrli marosimlarda ragslar u ovlagan hayvonlarga mohirona taqlid
gilishi mumkin edi. Olimlar bu erda teatr va sahna reenkarnatsiyasining kelib chigishini
ko'rishadi. Oddiy mulogotda odamlar ongsiz ravishda (va ba'zan ongli ravishda)
suhbatdoshga o'zlarini uning o'rniga qgo'ygandek "sozlaydilar”, beixtiyor uning
intonatsiyalari, imo-ishoralari va boshqgalarga taglid giladilar. Gipnoz shuni tasdiglaydiki,

ko'pchilik (agar hammasi bo'Imasa ham) odamlar ma'lum sharoitlarda reenkarnasyonga

godir. Har ganday gobiliyatga ko'ra, reenkarnasyon tug'ma vazifalarga ega, ular odamdan
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odamga farq giladi: ba'zi odamlarda ko'proq, boshgalari - kamroq.

Reenkarnasyon gobiliyatini shakllantirish shartlari orasida, birinchi navbatda, biz
taglid qilish, boshgalarga taglid gilish, *maymunbozlik” ga tug'ma moyillikni nomlashimiz
kerak". Vizual, eshitish va vosita xotirasi muhim ahamiyatga ega bo'lib, u 0'z-0'zini
kuzatish (erta bolalik davridan boshlab) va kuzatish gobiliyati, boshga odamlarning ruhiy
hayotiga va bu hayotni bilish uchun mashqglarga alohida gizigish bilan bog'lig ("Krugosvet"
entsiklopediyasi). "2007).

Masalan: K.S. Stanislavskiy sahna o'zgarishini san'atkorning iste'dodidagi eng
muhim sifat deb atab, ushbu pozitsiyani to'g'ridan-to'g'ri ijodiy shaxsni keng, keng
gamrovli va hech gachon fagat "gisgacha ixtisoslashgan™ rivojlanishning vazifasi va
imkoniyati bilan san‘atda hayotning hagqoniy, chuqur va yorgin badiiy aks ettirilishi
uchun kurash bilan bog'ladi (Rubina).

‘O'yin’ - asosiy motiv nafagat natija, balki faoliyatning o'zi bilan bog'liq bo'lgan zavq
bilan bog'lig bo'lgan noishlab chigarish faoliyatining turi. Ular shunchaki o'yin uchun
o'ynashmaydi, ular o'yin uchun o'ynashadi. O'yin foydali va tezkor magsadga bog'liq emas,
u ish, mehnat, biznesga garama-garshi va bu ma'noda u "jiddiy emas". O'yinchilarning
o'zlari o'yinni jiddiy gabul gilishlari mumkin, masalan, shaxmat. O'yin 0'z tabiati bilan
estetik emas, kulgili ham emas, fojiali ham emas, garchi u go'zallik va go'zallik kabi
ma'lum estetik xususiyatlarga ega bo'lsa ham. U hagiqat va yolg'on, yaxshilik va yomonlik
o'rtasidagi fargni bilmaydi, u diniy funktsiya va huquqgiy normalarga ega emas, garchi o'yin
printsipi madaniyatning turli shakllarida, shu jumladan san'at, din, fan, gonun va boshgalar.
(Ensiklopediya Dunyo 2007).

Masalan: Sentimentalizm, aslida, bu zalning yoqgimli kayfiyati bilan o'ynash va

shuning uchun, mening fikrimcha, badiiy jihatdan biroz arzon.

Crpanuna 43



V3BEKMCTOH MUHTAKAJIAPUJIA AXOJIA TYPMYIII JAPAYKACUHU
OIIUPUIITHUHI ACOCHUH XYCYCHUATIIAPHA
®dy3aiisioB CapBap AdaycaMaToBUY
Andparanyc YHUBepCUTETH HKTHCOAMET Kadeapacu KaTTa YKUTYBYUCH

AHHOTANIUA

Maskyp Makona Y30eKHCTOH MHHTAKAJapuaa axold TYpPMyII JapakacHHH
OLIMPHUIIHUHT aCOCHWA XYCYCHSTIApUHU TaxJWwil Kujaaau. Makonama xap Oup
MUHTaKara xoc OyJaran MKTUCOAMM, IKTUMOUN Ba MH(GpaATy3WIMaBUN XyCcycusaTiap,
axojii TypMyll [apa)aCMHHW OIIMPHINra HyHANITHPWITaH [aBiaT cUEcaTH Ba
XyJIyajap ypTacuiard XaMKOPJIHMKHUHT axaMHusTH KypcatuO yTunanu. Makonana
axoJIM TYPMYII Japa)KaCUHU OIIUPHUIIIA MyXUM axXaMUAT KacO ATaJurad OMIULIApHU
TaxJIMJI KU Ouiiad Oupra, MUHTaKaBUI pUBOXIIAHUILIATH MyaMMoJIap Ba yJapHU
CUMIII HYIIapyu XaM KYpuO YUK IH.

V36eKNCTOH MEUHTAKAIAPHUIA aX0JIH TYPMYLI JapaKacCHHHU OIIMPHII, MypaKKab
WKTUMOUM-UKTUCOAUN  THU3UMHHM  PUBOXKJIAHTUPUIIHUHT  MYyXUM  Basudacu
xucoOnanaau. by xkapaén Oup Katop xycycusariap OusiaH OOFIIUK:

1. MunTtakaBuii Xonarnap:

« V36eKncTOH TypiH reorpadyK, HKIMM, IeMOrpaduK Ba pecype XyCyCHATIApHUra ora
Oynran MUHTaKanapra OViIMHTaH.

« Xap OuWp MHUHTaKaaa Typiud HMKTUCOAMN PHUBOXKIAHMIL Japa)kacd, MeEXHAT
pECYpPCIApUHUHT TAKCUMJIIAHUIIIH, aX0JIU TypPMYII IIApOUTH Ba OOIIKA XyCYCHUATIAP
MaBxXy/I.

* [llynunraexk, MUHTaKajgapra xoc OyiraH myammoJiap, MacajaH, CyB pecypciapu
ETUIIMOBYMJIUTH, UIICU3IIHK, CaHOATHUHT CyCT PUBOKJIAHTAHJIUTH,
nH(ppaTy3uIMagaru KaMuUnJIMKiIap Ba OOIIKagap axoiau TYpMYII Japa)kacura caaouit
TabCHUP KYpCAaTHUILINA MyMKHH.

2. Uxktncoanii PuBosxianumr:

* AXOJU TypMYII AapakaCUHU OIIUPUII YIYH UKTUCOIUMN YCUIIL, STHTH UII YPUHIaApH
SApATHUIILL, AXO0JIU JAPOMAJANHU OIIUPHUILL, XYCYCUNH CEKTOPHU PUBOKIAHTHUPHUIL, KHUUK
Ou3HeC Ba TaAOMPKOPIUKHU KYJIa0-KyBBaTIaIl MyXHUM.

» CaHoaTHU MOJIEpHU3ALMIIAIL, KUIUIOK XY KaJIUTHHU PUBOXKIAHTUPULI, TYPU3MHU

PHUBOXIIAHTUPHUIII, SKCIIOPT CAITOXUATHHHN OIIWPUIIT, HHBCCTUIUATIAPHA Kano KHWJINII
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BAa MHHOBALIMOH TEXHOJIOTUSJIAPHU KOPHUM KAJIMII MyXUM axaMUATTa 3ra.
3. Mbxtumouit PUBOKITaHMIIL:
e AXOJIMHUHT cH(ATIU TabIUM OJIMILIK, COFJIMKHM Cakjall Xu3MmaTjiapura sra
OYJUIIN, TKTUMOUHM XUMOS Ba TIEHCUSI TU3UMUHHUHT CaMapaJiopJIuru, aXOJIUHU TYPIu
WKTUMOWH XHU3MaTJIap OWJIaH TabMUHIIAIT MYXHUM.
e Dypcar TEHINIMTMHUA TabMUHIIAII, a€uiap Ba E€UUIAPHU WXKTUMOWKU-UKTHUCOIUHN
XaéTra KeHrpoK Kaja0 KUJIUII, aXOJMHUHT SKOJOTMK MaIAHUSITUHUA OLITUPUIIT MYXUM.
4. Undparysmima:
 HMudpary3wiMaHud  pUBOXKJIAHTUPHUIL, SBHU  UYI-TPAaHCHOPT  TU3UMHHH
TaKOMUJUTAIITUPUILL, 3JIEKTP SHEPTUACH, Ta3, CYB TAbMUHOTHUHU SXIIWJIAII, ajl0Ka
TU3UMHUHU PUBOKIIAHTUPHUII, TKTUMOUM MHGPATY3WIMAHU SXITHIIAIT aX0JU TYPMYIIT
IAPOUTHHU SXIITWIAI Ba UKTUCOAUM YCUIIIHUHT MYXUM OMUWJIJIapU XUCOOJIaHaIH.
5. Moxtumonii-Mananuii PuBosxiiaHuiln:
 MajgaHusITHU pUBOXKIAHTHUPUIL, CAHbAT Ba MAJaHUIT MyaccacallapuHU
TaKOMUJUTAIITUPUIL, CIIOPTHU PHUBOXKJIAHTUPUIL, aXOJUHUHT MaJaHUM-Mabpupuii
CaBMSICMHUA OILIMPUII axoJW TypMylI JapaXaCUHUHI MYXHM KYpCaTKU4u
XHCOOJIaHaIH.
6. JlaBnat Cuécaru:
* AXONM TypMyIl Japa)aCUHHU OUIMPUINra WYHAITUPWITaH aBlaT CUECATUHUHT
aHUK Ba caMapaid OYJIMIIHN MyXUM.
* AXONMHM KyJU1a0-KyBBaTJIaml JacTypjap, WXKTUMOMN XUMOS THU3UMHHH
TaKOMWUIAIIITUPUII, TAIOUPKOPIUKHH KYJ1a0-KyBBaTIalll, MHBECTHIIMSUIAPHU KaJ0
KWIKII Ba WHHOBAIIMOH TEXHOJOTHSUIAPHM KOpUM Kwiuil Oyindya gaBiaT
JTACTypIAPUHUHT MyXUM aXaMUATH 00p.
7. Xynyauil XaMKOPJIUK:
o Xyaymiap Yypracujgard XaMKOPJIMKHU KydalTupuil, Oup-Oupura Ttaxpuoda
aJIMaIUIN, WHBECTULHMSIAPHU OWprajvKaa Xajad KWIHIl, WUNuiad 4YuKapUITHUHT
KYIlIMa KOpXOHAJapUHU SPATHUII, CAHOAT KOOIEPALMSICUHUA PUBOKIAHTUPHUII aX0JIu
TYpMYIII Japa)KaCUHU OLIUPUIIIA MyXUM aXxaMUATra 3ra.
XyJjoca:

V36eKNCTOH MHUHTAKAIAPH 1A AX0NH TYPMYII JapakacHHHU OIMIMPHII MypaKKa6

Ba KYn Kuppaiu xapaH OYynuO, MKTUCOIUN PHUBOXKIAHUIL, WKXTUMOUNA XHUMOS,
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UHPpaTy3UWIMaHH SXIIUIAIT, MAJAaHUSTHA PUBOXKIIAHTUPHIL Ba 1aBIAT CUECATUHUHT
MYBO(DUKIAIITUPUIITAH YOpa-TaAOupiapiuHu Tanad Kuiaaau. Xap Oup MUHTaKara Xoc
Oynran XyCyCUSTIapHU XUCOOra OJIMII Ba Y3rapHIUIapHU aMalira OIIUPHUIIIA aHUK

MakKcauiapra SpuIumra iy HUITHPULL MyXUMIUDP.
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MAPUMKY.J KOJIMPOB ACAPJIAPUIA TABUAT TACBUPH

dazuiaatr MyxammaaueBa AOAMMYpPOJI0BHA,
“Nam-¢paH Ba HHHOBALMOH PUBOJIAHUII" sKYPHAJIHA MyXappUpH

AHHoOTaumMsi. Makonaga  y30ek  amaOuEéTMHUHT  SHr  EPKUH
HamosiHAanapuaan Oupu I[lupumkyn KoaupoBHUHT Tapuxuil acapiapuuaru
TabuaT TaCBUpPH Xakuaa cy3 O6opanu. MyamnupHuHr TabuaTHU TacBHpJaliga
KYJUIaraH 3CTETHK yCiIyO Ba €HAAIIyBIapH TaJKUK YTHIITaH.

Kanur cy3aap: tapuxuii acap, nei3zax, Tabuat TaCBUpPH, CIOKET.

AHHOTaumMs. B craree wnccienyercs nensax, WUIIOCTPUPYEMBIM B
ucropudyeckux paborax Ilupumkyna KagsipoBa, OJHOro H3 caMmbIxX
BIIMATENBHBIX JesTeNeld y30ekckod nureparypbl. [logpoOHO onmcaHbl
CIIOCOOHOCTH MHUCATENs UCIOJIb30BATh OMKMCAHUE MPUPOBI, pOJib Meh3axa B
UCTOPUYECKUX ITPOU3BEACHUSAX U €r0 BIMSIHUE HA YUTATEIIS.

KuroueBblie ¢jioBa: UCTOPUYECKOE MPOU3BEICHUE, MEW3aXK, ONMUCAHUE
IIPUPOIBI, CIOXKET.

Annotation. This article explores the landscape illustrated in the
historical works of Pirimkul Kadyrov, one of the most influential figures in
Uzbek literature. The writer’s ability to use a description of nature, the role of
landscape in historical works and its influence on the reader are described in
detail.

Key words: historical work, landscape, description of nature, plot.
V36ex anabMETHHMHT HHPHK HAMOSHIAJAPUIAH OHMPHM OYIraH &3yBUH

[Tupumkyn KoanpoB xakuaa ram KeTraHia, aBBajio, YHUHI TapUXUW acapiiapy Ky3
YHIHIMU3ra KeJaau. Y3UHUHT OHp KaTop acapiapH OwiIaH y30ek anabuéruma yamac
U3 KOJIMpraH afuOHUHT Xap Oup acapu Y3UHUHT UIIOHUYJIUINTY, TAPUXUN XAKUKAT
Ba BOKeajapra OOIINIH, CIOKETH MyKaMMallUTH OWiIaH OolIka E3yBUWIApD HXKOJ
HaMyHaJIapuJaH aXpaauod Typau.

Tapuxwuii acap &3um — Oy kaTTa Maxopar. by 3ai1Bopiu umira xamMmma xam ropak
10TUO KYJ1 ypaBepMaiu. ByHUHT y4yH M)KOAKOP/IaH FOKCaK jKacopaT, YyKyp OuiuM,
CAJIOXUST Ba 3ukipakiivuk Tanad kuinuHaau. [ lupumkyn Koauposna Oy kabu xucnatiap
MysKaccam OyJraH Ba KypKMac/aH TapuxHH ¥3 acapiapu caxudaiapua OHJIaHTHPa
OJITaH.

Anu6 acapiapuHu MyToJlaa KUjap 3KaHCU3, Xap OUp Tapuxui maxc, xap oup
Tapuxui JaBp KYy3 OJAUHTHU3Aa €PKUH HaMOEH Oynanu. Acap opkaiu yjaap OuiiaH
cy3iamacus, yma JaaBpra caéxar KWJIacu3, 3aMOH Ba MAaKOH PYXHHU XHUC JTacu3.
[MTupumkyn KoaupoBHUMHT MaxopaTw UIyHIAKH, y Y3 acapiapuaa anadwuii
YHCYpIApHUHT Oap4acuaH camapanu (oiananras, CIOXKeT TapKUOUra KHpaJuraH
Gapya KOMIOHEHTIAPHH YpHUA Kynarad. E3ysun, aliHuKca, ¥3 acapiaapuaa Tabuar
MaH3apajapy TaCBUPHUTa aJloXH/1a YbTHOOP KapaTraH Ba KYNTHUHA acapiiapuHu y3ura
XOC Teii3ax Ouan Ooruaras.

Acnuaa, xap Oup acapiaa TabWaT TacBUpPH, SHHU MEH3KHUHT YPHU MYXHM
O0ynn0, ycu3 acapHUHT TabCUPYAHIIUTH Ba BOKEAJIAP PUBOKUHUHT HINIOHAPIAITUTHHH
TacaBByp KWwinIl KuWuH. [IlyHUHT ydyH €3yBummnap acap spara€rraHia, y3 rOsBUU
HUSATAHUA KUTOOXOHTA €TKa3WII YUyH (DakaT KaxpaMOHJIAPHUHT XaTTH-XapaKaTiapu
sMac, Oajku yjapHH ypal Typran Tabuatr MaH3apajapy TacBUpJapuUJiaH XaM KEHT
dbornananagy.
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AnabuérimyHocnukaa ymoOy Oamuuii TepMuHTa OWp KaTop oiumiap Y3
enamyBinapuau 6epud yrumran. . Kyponos “Ileiizax (dp. paysage — KoM, 10pT) —
analbuii acapnia sSpaTWIyBUM Oaquuil BOKEJIMKHUHI MyXHUM KOMIIOHEHTH, BOKeasap
KeUyBUM OYHMK MakoH (€mMK MakoH — wuHTepbep) tacBupu” [1, 221], neb
TabpudIaiam.

JL.A. TumodeeBHUHT pukpuya, ne3ax — “0aauuii MaTHAA €3yBUM METOIH Ba
yciyOura OOFJMK Xoyiga Typiu BasudanapHu OaxkapyBUM TaOHaT KYpUHUIILIAPU
taceupunup” [2, 216]. b. 'amaHoB 3ca mel3aKHU “‘acapiard xapakaT BaKTH Ba
YKOWWHY OCTUIIOBYH Ba MabIyM Kal(husT XOCHIT KHITyBYH Tabuat Taceupu’ [3, 185.],
ned U30XJIaiau.

[lefizax CIOKETHHHT TapKUOUN KHUCMIIapuIaH oupu 0YIu0, acapHUHT FOSBUM -
ACTETUK KyBBATWHH OIIWPHIN, CIOXET PUBOXKHHHU TE3NATUIN €KW CEKWHJIATHIII,
KaXpaMOHHHUHT WYKU AYHECUHU OUHMIl KaOu Bazudanapuu Oaxkapaau. Acapaa Tabuat
MaH3apaCUHUHT TACBUPJAHUIIM €3yBUM Y3UHUHT ropTuUra, Baranura, ona tabuarra
Oynran MyHocabaTHHU XaM Hdoaamany.

Tabuat TacBupy opKaiu Myayuind Y3UHUHT aCOCUM FOSIBUM HUATUHU WITapU
CYPHIITH XaM MyMKHH. AMMO Tei3axiiap KaXpaMOHJIAPHUHT XUCCUH TaxpuOaTapruHU
OUUIITHUHT aCOCHM BoOCUTaNapujaH Oupunup. byHnan Tamikapu, ynap coaup
Oynaétran Hapcajgapra MyaUIMQHUHT MyHOCAO0ATHMHHM €TKa3MWIlra XaM Xu3Mar
Kwiaau. byHman Ttamkapu, TabuaT TacBUPH AacCapHUHT FOSBUM Ma3MyHH Ba
XapaKTepJapHU OYMIIA KyIIuMya 6aguuil BocuTa XaMaup. E3yBun neiizax opkanu
¢ OeBocuta ¥y3 ukprapuHu Oa€H KWilaau €KUM TEPCOHAXKIAPHUHT HWYKH
KEYMHMAaJIapUHU KypcaTau.

Tabuat naBxanapu KymMHYa KAXpaMOHJIAPHUHT Kal(UITH Ba X0NaTUra yiUryH
oymu6 kemamu. MacanaHn, [Tupumkyn Komupor “XymoroH Ba AkbOap” pomaHuia
XoH3071a OCTUMHUHT Yi-KEUMHMAaJIapu, KaWPUATHHN KyWuaarda ned3ak TacBUPHU
opkayu EpkuH udoganaiinu: “Arpara kyun6 kenran XoH30/1a 0eruM VH WuijgaH oepu
XWHAUCTOHAA HMCTUKOMAT KwiaéTran Oyica Xxam, XaHy3rada Oy epjaard Wui
dacutapuHUHT FaporuOIUTUra YypranoiManu. Y HUHT Ha3apuaa, ATpaHuHT Ky3U Ba
KUIIK WYK, 6axopu OuiaH €3u dca iun Oyiin naBoM staau. Ked ky3ma, OeruMHUHT
éuuturu yrran GaproHa Boauicuaa qapaxriap OapriuHu yB TYKaJIUTaH Xa30HPE3TUK
nauTuga ATpaHUHT SIM-SIIITAIT XyPMO30pJIapu Xyaau €31aruaek Mmea 0epud Typaju.
Kumiga, CaMapkaHJHUHT MOBHI r'ymMOasinapu Onmok Kop OusiiaH Oe3aHagurad nantaa
Kamua Gyiinapuaa TOHIM SKUHIIAp OOIIOK TOPTAIW, TOKJIAp dca ryjira Kupaad. XyT
OMMHUHI OXUpHIa TOIIKEHTAAa KHWII KHPOBJIAPUW OHHIAM TyraJuraH Keszaa
XUHAUCTOHHUHT KaHyOu1a SpTaku y3ymiap nuiaau. HaBpy3 kupranja sca 6o3opra
SHTM KOBYH YMKAJM Ba XMHJ Jajajapuja apna ypumu OomuaHaau. Arpajaru
3apaduion Ooruga Oamana ryaMoxyp napaxtiapu O0op. by napaxtiaap Haspys
apadacuaa OyTyH OapriiapuHu Oup/iaH TYKaau-10, HOBAAJAPHUIATH UFIII FyHYaIap
oupBapakaitnra ounnaau. [llynna smpokcus HOBJATAPHUHT XaMMacH WHPUK-HHUPHUK
KU3WI TyJmap OujlaH KOIUIaHaAW. YJKaH TyJIMOXYp JdapaxTiiapyd KHUIT-KU3HI
rynxaniapra yxma0 ky3uu éanupand. LLyHuHr yuyH Oy akoHu0 napaxTHU OJIOBJIH
moxyp xam paewumann” (ITupumkyn Komupos. XymorH Ba AkOap. ziyo.uz). by
VpuHga €3yBuM TabuWaT TacBUPH OpKAIU YKYBUMHHMHI Teorpaduk OHIMMUHU
OLIMPHUIITHU XaM MakcaJ KWiraH. TacBup LIy Japaxkaga aHuK u(oaaJaraHki,
KUTOOXOH OeBocuTa KaxpaMoH OuyiaH €HMa-EH Typrangaii O6ynagu. by sca acap
CIO’KETUHUHT MyBah(DAKUATIN YUKUIIUTAa XU3MAT KUJITaH.
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Exu Xy 1y acapHUHT MaHa Oy Iapuacura >bTHOOp Kapartaitmuk: “Tymira
SKUH €MFUpP TUHIU-10, OYyJyTJIap opacujaH KYM-KYK OCMOH Ba MCCUK €3 odToOu
kypuHau. ['anra xamu xam y3okjiapaa éraéTras kaja cyBiapura Tyiau0, JohKaaaHuo
okaétraH Oyica-na, ep acta-ceKuH Kypuii Oonutaau. balipamxon I'aHra sxanyOuaaru
KeHI TeKHCIUK opKaiu lllepXoHHUHT Kapoproxu TOMOH OTJHK Oopap 3KaH,
EMFUpAaH KEWMHTM XaBojia OYIUK YT-YiaaHjaap Ba paHrOapaHr aana Tyijiapu
KaHJaauK Kyiad ypuO, smrHA® TypraHWHHA, OCMOH TyJa Kylnulap Hakajgap sipad
y4aéTraHMHd Kypau-10, y3u4ya Oup XYpcuHHO onau. XuHA epu &3 HCCUKIapura
Ky Kellagural WIMK €EMFUpiapra TyWnO, XaMma THPUK >KOHHHM, Oapya
ruéxJjiapHu OupBapakainra yiuroTaJiural Ba JKyJa T€3 PUBOXKra KUPUTAJAUTaH MaHa
ury mamkon (émrup daciu) dacnuga baiipamxon yitnamu, OOFJaMu THHYTHHA
yatupu0® kuToO YKumHu Eku mebp &3umHu Kymcaiinn” ([Mupumxyn Koaupos.
XyMoroH Ba AkOap. ziyo.uz). by ypunaa axxud Tabuat TacBUpHU YKYBUYMHU aCapHUHT
HaBOATArM BOKEAJIapH TOMOH OXHCTA eTaKJIaimy. Y3 YpHHIa TaCBHpIaHTaH TabHaT
MaH3apacu acapra IyHaail »xo3uba Oarunuiaiiauku, Oy Mei3axx KUTOOXOH KY3
OJIIMJ1a KHHOTacMajapuaail >KOHJIaHAIN.

E3quH “OHa JIOYMH BUJOCH~ POMaHHJA XaM IMEH3aX TacBUpHUTa alloXuia
»pTHOOP KapaTuO, TaOMATHUHT a)XMO MaH3apaCMHU MOXHPOHA Kajamra oJiaju.
“Kysru émrupiap Ba KaBc oiuaa €rubd yTran nactiaOKy KOp XaBoJaru FyoopiapHu
10BUO ketraH. Ky€nui ocMoH 6exaji THHHK. Y30K1ard KOpJik TOFap rye skl Keauo
koiran. Camapkanja arpodpuaaru Oofjapia OJTUH Ky3 MaH3apajlapu. 3appHH
Jnapaxt3opiapra OypkaHraH KulUiokjapaaH Hapujaa lomop Ba Xwucop Tofnapu
OMIOK Kopra OypkaHuO, ogaTaaruad cIMKpoK kypunaan” (ITupumkyn Koaupos.
Ona nmounH BHUJOCHU. Ziyo.uz). By ry3am tabuar maH3apacu TaCBHUPU KUTOOXOHHHU
poMaH BOKeaapu rupjaodura, Yinyroexk Mup3o Takaupuaa 103 oepaaurad Goxuanap
KabpUra TOPTHO KeTamu. Y3 YpHHIA KyIUTaHTaH ei3ax acapra 6aaunii 6¥Ex Gepamy,
acap TabcupyaHiuruHu ommmpanu. [Tupumkyn KoaupoB Ooiika acapiapu Katopu
ym0y pomMaHuga xaM Nei3axkiaaH Qakar 3apyp YpuHiIapaaruHa QoiiiajaHTaHKH,
KHUTOOXOH O€BOCHTA BOKealap OKUMHUTa IIYHFUO KeTaau. YOy acapaaru Kyiujaarua
mapya 3ca KUTOOXOHHU acap XoTumacura Tai€prnaérranmait ry€. “Ysokmaru kKopa
OyIyT WuMja 4aKMOK SUIT-FOJIT KHWJIap, MIATHP-UIYyTyp AYa €Fap, Kajua Ba AYJAaH
XOCHJI OYyiraH ylkaH cel XupoT napécura TymuO, Imarupnad YTMOKma 3’
(IMupumkyn Koaupos. OHa TOYMH BUIOCH. Ziy0.UZ).

Acapia 11y TacBHpJIaH KEMUH SXIIMIMKHUHT EMOHJIMK YCTHIAH Fajaba
KWIKIIY, acap KaxpaMOHJApUHUHT ¥3 NyIIMaHJIApUHUA MApJOHABOP €Hruo, 3adapiu
OHJIApHU HUILIOHJIAIl BOKEaJIapu Kajdamra oJuHagu. Axamust Oepud Kapasca,
[Tupumkyn KoaupoBHUHT xap Oup acapu aHuK udojaara, THHUK TaCBUpJIapra xyja
ooit. XKymnanan, agu6 “FOnmysnu TyHjaap” poMaHHa XaMm TaOuaT MaH3apajapura
KyJa KYTl ypuHIapaa MyposkaaT KujIay Ba 1y OuiaH BOKeajiap pUBOXKUHU O0MUTHO
oopanu. by aca, anbarra, YKyBUMHU YIlla TapuXUd JaBp MyXUTHUTa OJUO KUPUILTA
XU3MaT KWJITaH. “Y IHUHT KaHyOUJIarl KEHT TEKHCIIUKIAp, TYJIKUHCUMOH KUP Ba
aaupiap TypJM-TyMmMaH Jaaja Ty/urapu Ownan Oezanran. Cam-capuk KOKWJap, KyK-
KM3FUII HaXyTakiaap, HOMOPMOH 3p-0axoiap opacuia y30KIaH KUIT-KU3WI THJIaMra
yxmab Ky3ra TanulaHaguraH — KUWFOC OYMJITaH JIOJNAKU3FaImokiaap »au. boOyp
OJIUC/IAarH KOPJM TOFjapra Kapa® Oopap SKaH, TH33ara YMKaJWraH FOMIIOK KyKat
yCTHAa OTJIap XaM MailMH Kajam Taunuiad 6opaérranuHu cesapau. baxop nHadocatu
XO03Up YHUHT KY3UHH dpKasla€Tran Oyica xam, aMMO JWJIMra TabCUP KUIOIMAC 31
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(ITupumkyn Koaupos. FOamy3au Tyrmap. ziyo.uz).

Boxkeanapuu Oup-Oupura KypuHMac 3aHXUp KaOu OOFJIaiiuran mneisax Oup
Kapaiija acapra 6oaauuii 0YE€K, KaWpusaTHU KYTapyBUM WIMKJIMK OarvIllIaduraH
yYHCYpAal KYypuHAIu-10, Ky YpUHIapAa KaxpaMOH PyXHSITHUTa OJu0 KUPYyBYU OUp
BocuTa OYnmO xum3mar kKwiaau. FOkopuparm mapuajga meizax XyIAau MIyHAa —
KUTOOXOHHU acap KaxpaMOHU PYXUSITH, KEUYMHMajapu TOMOH erakinara. “Kopa
Ky3map” poMaHu qebovacuia TaCBUpJIaHraH axkoiinb Ba OeTakpop TabuaT MaH3apacu
KUTOOXOHHU acap BOKeajapu OpPTHJIAH OCOH 3pramTtupanud. Myronaara KApHILTaH
YKyBUMHHM acapHu Oup Hadacma YkuO uukuinra tai€pnaiinu. Pyxustura ysrauya
WINKJIUK, Mycaddonuk onub kupaau. “MaitHunar oxupnapu. Boauitnapna 6apBakr
Xa30H Oyiran nojmaku3rasiokiap TypKHUCTOH TH3Ma TOFMHUHT 3TaKJapuaa HIU
oumnrad. Kewacu Ownan émrup €kkKaH sAu. Opranad TOF KapIIMCHAArd KEHT
TeKuCIuKaAaH 0hTo0 yapakiad yukau. Tormaad omub yToMaran KopaMTup OysayTiap
¢H-Oarupnapuu OekutuoO, cy3ub ropapau. OdTod OanaHapOK KYTapuiaK-1o,
OymnyTnap Tapkab, TOFIapaa XaMm XaBo O4MIUO KeTau. TeKUCIUKKa EKKaH EMFUP TOF
Ternacura Kop 0ynu6 Tymran skad. YYKKuiIap aBBaIrMaH XaM OKPOK Ba CHILTUKPOK.
Vnapnarum mactinaru apya3op €H-Oarupiapra Kop JKyJa oja TymuOau: Oup xou
Kalika OynraH, Oup »oira can ypBOFM TeKKaH. TOFHUHT sSipMUJaH IMacTU 3ca
EMFUpJIaH KeHUH KopahuO, xué€n OyFiaHuO Typaaud Ba yHYa aHUK KYpUHMaHgn’”
(ITupumkyn Koaupos. Kopa k¥y3map. ziyo.uz). Acapau yKuir xapaéHua BoKeansap
KeTMa-KeTJIIMTMHA  KyHuJgaru  meisax  TacBupiapu  0Oornnad Oopasu.
“EFI/IHFap‘—II/IJ'H/IKI[aH CYHT XaBO SiHaJla TUHUKJIAIINO, TOF YYKKUJIApU KHUIILUIOKKA Tye
KYJl uy3ca eTryJek sSKMH kenuO kosiraH. bamnanj Tor €H-OarupiapuHUHT y ep-Oy
epuaa spTanad Kys3ra TalulaHTaH KOp YPBOKJIApH XO3Hp 3puO, KYpHUHMAal KETTaH.
[Mamon Fyx-Fyx apuanapHUHT xuauau onud kenaau” (ITupumkyn Koaupos. Kopa
Ky3map. ziyo.uz). EsyBun ymoy acapuaa Xam nei3axHUHT KaTTa UMKOHUATIAPHIAH
camapayiu (poriganaHras.

Tabuat — cexpau Kyd. Y UHCOHTA PyXHUil XOTUPKAMIIMK, COKUHJIMK Oarumnuiao,
kaipustuan kytapagu. Llyaunr ydyn Oynca kepak, SpaTraHHUHT OyrOK
MVBKH3acUTa KaHYa Kapacak-la, TepMIIICAK-Ja, TyhWMahmu3. YHHHT Oarpuia
coarnad YTUPruMu3, MUPUH Xadiap CypruMu3 Kenaau. AHa 11y Oerakpop
IY3aJUTUKHE, CODIMKHN XUC KAINO, YHUHT KyJApaTUHA KUTOOXOH/Ia XaM YHFOTa OJTUIII
€3yBun yuyH Oyrok maxopart. [Tupumkyn Koaupos myHgai 6yrok Maxopar coXxuou
HIU.

Xynoca Kunub mwyHu aWtum MyMKuHkH, [Tupumkyn KonupoB kamammura
MaHCY0 acapiiapia TacBHpJaHTaH TaOWaT MaH3apacu KaxpaMoHIap Kanduary,
PYXUSTH Ba BOKEaJap PUBOXKHra 4YyKyp KupuO Oopuinra, €3yBUMHHHT FOSBUN
TYIIYHUYACHHU SXIIUPOK aHTamra épaam o6epanu. LllyHunr yayH 6yica kepak, aaud
acapijapy Xallu-XaHy3 KUTOOXOHJIap KYJIMJIaH TylIMai KeJIMOK/Ia.

DojigajaHNITaH agaduéraap
1. A.KyponoB. AmabuérmyHnocnuk ayratu. — T.: “Axamemuamp”, 2013. —
221-6.

2. Tumodeen JI.U., Typaes C.B. CrnoBapb auTepaTypOBEIUECKUX TEPMUHOB.
— M.: Ilpoceewenue, 1974. — C. 216.

3. T'amanoB b.E. Kuonuck cioBom. [loptper. Ileizax. Bemnp. — M., 1974, —
C. 185.

Ctpanuua 50



4. TTupumkyn Konupos. XymoroH Ba Akbap. Ziyo.uz. cautu
5. IMupumkyn Koaupon. OHa 104rH BUAOCH. Z1y0.UZ. CalTH.
6. [Tupumkyn Kogupos. FOnay3nu TyHnap. Ziyo.uz. canTu.
6. [Tupumkyn Koaupos. Kopa ky3map. Ziyo.uz. caTu.

Ctpanuna 51



Aoaymasiaon KACUMOB,

V36exucTon Muuii YHUBEPCUTETHU TAAKUKOTUYNCH
E-mail: kasimov750@mail.ru

JlemyTaT/JIMK HA30PATHHU AMAJITA OIIMPUINHUHT HOPMATHB-XYKYKHH
acocjapu

AHHOTALIUA

Ma3skyp Makonaza 1enyTaTIuK Ha30paTUHUHT HOPMATUB-XYKYKHM acociiapura

pTHOOP KapatwiraH. JKaMHUsITHH CTaTUK Ba TWHAMHK XOJATHHH aHUKIAmaa 6apya

coxajlapJila MaBxKyJ HOPMAaTHUB-XYKYKHUH acoC MyXUM axamuAaT kacO »Taau. AilHaH

ymly Makojaja JACMyTaTIMK HA30apTUHUHT HOPMATHUB-XYKYKHH acociapu

MAaBXYUIMTH Ba YHUHT aMaJJard axaMHUsITUTa COLIMOJIOTMK HYKTau Ha3ap1aH TaXJIAII
KWINILTa XapakaT KUINHTaH.

Aoaymasiaon KACUMOB,

Hayunslii cotpyiauk HanmonansHOTO

yHUBEpCcUTETa Y30eKHUCTaHa

E-mail: kasimov750@mail.ru

HopmaTtuBHO-nipaBoBasi 0a3a 1Jis1 0CyLIECTBJICHUS AENYTATCKOI0
KOHTPOJIsA

AHHOTAIUA

JlanHast cTaThs MOCBAILEHA HOPMATUBHO-IIPABOBOW 0a3e JemyTaTCKOro

KoHTpoJis. [Ipu onpenenennun cTaTuyeckoro u IMHAMUYECKOTO COCTOSIHUS O0IIeCTBa

Ba)KHYIO POJIb UTPAET CYIIECTBYIONIAsi HOPMAaTUBHO-TIPAaBOBas 06a3a BO BceX cepax.

NMeHHO B 53TOM cTaThe ObUIAa MPEANPUHATA TMOMNBITKA MPOAHAIU3UPOBATH

CYLIECTBOBAHME HOPMATHUBHO-IIPaBOBOM 0a3bl JEMyTaTCKOrO KOpIyca U €ro
COBPEMEHHOE 3HAYECHUE C COLIMOJIOTUYECKON TOUYKH 3PEHUS.

Abdumavion KASIMOV,
Researcher of National University of Uzbekistan
E-mail: kasimov750@mail.ru

The regulatory framework for the implementation of parliamentary
control
ABSTRACT
This article is devoted to the regulatory framework of parliamentary control.
The existing regulatory framework in all spheres plays an important role in
determining the static and dynamic state of society. It was in this article that an
attempt was made to analyze the existence of the regulatory framework of the deputy
corps and its modern significance from a sociological point of view.

Xap Oup MamiiakaTaard Typiu COXajJapHH PUBOXIAHTHPHUIIIAA YOy coxara
TOUp XYKYKuM 0aza Myxum axamusar kacO 3Taau. CoxaHu TapTuOra CoJIMII, YHU

PHUBOXIIAHTUPUII Bad U3UHII UCITIOXOTJIAPHHU 0116 60p1/1uma MaxaJIui XaMJa XaJIKapo

KOHYHYHJIMKKA 3apypusT 0op. byryHru kyHa 6rokeT Ba 010/pKeT Malaraapy, YHU
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capduamr Oopacuna KOHYH Ba KOHYHOCTH Xyxokariapu amannaa. KymmazaaH,
MaMJIaKaTUMH3[a MYCTaKWUIMK Wimapuaan Oonwiad OropkeT Ba  MaXaUTHM
OIOPKETHH TabMHUHJIAII XaMJa YHAArd TAKYWITMKHUA OJIAMHU OJIUII Oopacujia acoc
OyJIraH MKTUMOUN-UKTUCOIUN UCTOXOTIap KOPUM ATUIMOK/IA.

XycycaH, [JaBiaT, BHJIOSTJIAp Ba MaxauMid OromkeT MaOiarjJapyuHH
HIAKJUTAHTPUII Ba ylapHU capduiamn Oopacusia eTapiu Japaxana XyKyKuid acoc
spatmnay. bynap, V36ekucton PecnyOmukacuauHT GromkeT Kogekcn, 2023 jimn 21
HOs10p1a KOHyHUYMIMK najaTacu TOMOHUIaH KaOyu1 KuiimHral xamaa 2023 iiun Cenar
ToMoHMAaH 20 jekabpaa MakyJUIaHTaH «Y30eKMCTOH PecryGiMKACHHMHT NaBIIaT
GromketH  Tyrpucupa»rn  Komynm, V36ekucton PecryGmukacm  Basupumap
Maxkamacuauar 29 uronp 2017 dnngaru 445-connn «Maxaiid 010/ KeTIIapHUHT
JapomMajiiap 0a3acMHU KEHTaUTUPHIL 3aXUPATAPUHU aHUKJIAIl UIUIAPUHU TAIIKHII
ATUII YOpa-TaaA0upiiapyu TYFPUCHIA»TU XYKYKHM XyxokaTinap amanna. byHma xap
Huury Or0/KeT rmapamMeTpiiapu Wun oxupuaa kaoyn kuiuHaau. lly 6Vitnya Konyn
KaOyn kuinuHaau. Kymnagad, TOIIKEHT maxpu Maxaulkil OOIKeTH XapaxaTiapu
XaM XaJK JenyTarjiapyd TOMOHUaH KypuO YMKUIAAN Ba KaOyJsl KUJIMHAIH.

Yy KOHYH Ba KOHYH OCTH XYXOKaTJIapura accoJlaHTaH X0J1/1a, OIJKEeT Ba
MaxayuIui OroKeTNIap KaOysl KHWJIMHAAW Ba capdiaHUII TapMeTpiapy OUMKIIaHA U,
Macanan, TomkeHT maxpu 0topkeTHHUHT 2024 finnru xapaxkatiapu 8,07 TpULIMoH
CYM MUKAOpUAA TacaukiaaHau. Pukpumuszda Oy Mabiara Ba YHMHI Kail TapTuOaa
capuiaHMIlid JENyTaTIuK HazopaTuHu Tanad kwiamu. [llynuHrmek, monTaxr
TyMaHJIapHU XHUcoOra onmarana 8,077 TpHUILTHOH MUKIOPH I POTHO3 KMIIMHMOK/IA,
Oy yTran iunra Huc6atan 6,41 TpuuMoH sibHU 26% kyn. Jlemak, KypcaTKU4JIapHU
ycub OopuIM STHTM UMKOHHSTIIAP Ba axOJd TypMYII Tap3WHU SXIIIIAIITA XU3MaT
KHWJIau.

Illy {puHma KOHYH XyXOKaTlapd TaxJWIura yTcak. Y306eKHCTOH
PecnyOnukacu Oromxker Koaekcu 192 monnagan ubopat 6ynub yHIa mMaB3yra ouf
MO/JIaJIapHU COLIMOJIOTHK XKUXATAaH TaXJIWI KWIUIITa Xapakart Kujaamus. JKymiaaas,
yim0y KOAEKCHUHT 12-Mojmacu OO/KET THU3MMH OrO/DKETNIapu MalJiariapujiaH
boifalaHUITHUHT aHUK WYHAITUPWIITAHIUTH Ba MAKCAIJIWIMK MPUHIUIN OYIuo,
yH/Ia MaBXKy1 Ma0JarinapHu capdiaaHuimg aHuK Kypcatwiaau. by ¥3 nHaBOaTuga 6u3

Yypran€tran myammora OeBOCHTa ajoKaaopaup. SAbHU, MaBxXyln MaOnarmapHu Y3
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VpHMra MHYHaNTUPHUIIHM Hazapia TyTca, l4-moagacuaa sca OIOJKET THU3UMU
OrokeTapy Mabnarnapuaad (OWJANaHUITHUHT HATHXKAJOPIUTH TPUHIUIUAA
capQuianagurad MaOyarHy ailHaH OelrujiaHrad TapTuOa IUIATUITAHIIMTY Hazapa
tytanu. Jlemak, Oy UKKA MOJIa XaM aiiHaH Ou3 ypraHa€TraH OOBEKT OWJIAH y3BHMA
OOFJIHK.

Jlemak, Maxamidid OIOJKETIIAPHUHT JapoMajJiapu IIAKIUIAHTUPWIMILKA Ou3
YypraHa€rran MaB3y y4yH A0a3apOiuK Kach sTaau. YOy KOJEKCHUHT 52-MOjacu
Kopakonnoructon PecnyOnukacu OIOIKETUHUHT, BUJIOSTIIAp Ba TOIIKEHT mIaxap
Maxayuiiid OIODKETIApUHUHT JapoMaJJIapUHU  IIAKJUTAHTUPUINTA OaruIllIaHTaH
OynuO, OenrunaHrad HoOpMaTUBIapra MyBOQUK, Qoiiia CONHFU, >KUCMOHHM
maxciapJlaH OJIMHAJAWTaH JapoMaj COJUFH,  aKIU3 COJUFH, €p KabpuiaH
(doiifalaHraHIMK YYyH COJIMK, CYB pecypciapuiaH (poianaHraHauK Y4yH COJIUK,
MOJI-MYJIK COJIUFH, €p COJIMFU, KypWIMII MaTephayiapu Oyiimda ep KabpuaaH
doiiaNlaHraHIMK Y4YyH COJIMK, alJlaHMaJaH OJIMHAIWTaH COJIMK, IOPUJIMK Ba
YKUCMOHUY 1IaxciapAaH, IyHHHIJIEK YeT JaBiaTiiapAaH TyIIrad KauTapuiManaurad
nyJl TYUIyMJIapd, aBTOTPAHCIOPT BOCHUTAJIAPUHU COTUO ONraHiauk Ba (EKu)
V36exucTon Pecny6nmkacy Xyayaura BAKTHHYAIHK OJTMO KUPraHIUK y49yH HHFUM
xaMm/ia 0oIIIKa JapoMaaiiap XUcoOuIaH MaKUTaHTUPUITAIN.

bynna Oomika gapomajiapra KOHYHUMJMKKa MyBo(uK KopakoimorucToH
Oro/pkeTura, BWIOSTIAp Ba TOWIKEHT MIaxap MaxXaUulMil OropKeTyiapura
WYHAUITUPWIAAUTAH JaBJaT JapoMaJvra YTKA3WJIraH MOJI-MYJKHUA peaau3anus
KWIMIIAAH TyIraH Tylmymiiap, OelrujiaHraH HopMaTuBiap Oyiinuya JgaBiaT
aKTUBIIAPUHU >KOUNAIITUpUIIAAH, (poliganaHuira Oepuigad Ba COTUILIAH OJMHTaH
JapoMaijiap, JaBiat OoKIapu, HUFUMIIAp, TOBOH MyJUTApHU Ba )KapyuMa CaHKIIHMSUIAPH,
Aracu3 MOJ-MYJIKHU, MEPOC XYKYKH OViinua AaBiaT UXTUEpUTa YTraH MOJI-MYJIKHU,
XyKyK OViinda naBiaT JapoMaanra YTKa3WIUIIHM JIO3UM Xa3WHAJIAPHU pean3arius
KWIHIIJIaH TYIITaH TYIIyMJap MaXaJJIui 1aBiaT XOKUMSITH OPTaHJIAPUHUHT YIIYIITU
Oyitnya TUBUACHTIAp BAKOHYHUYMIMKKA MyBO(HK OOIIKa JapoMaaiiap KUpau.

busnunrua, ymly OromKeT gapoMajjIapUHUHT cap(UIaHHWIIUga Ha3opat
HIAKJUTAPUHUHT TYFPU Ba M3YMJI aMalira OLUMPHIMIIK Makcaara MyBoGUK. YOy
MaGraraap Y36ekucToH PecrnyOnUKACHHMHT pery0liMKa OIOMKeTHra TyIIa[uraH

alipuM conuMKiap Ba Oomka mapomamiap, KopakonmoructoHn PecrmyOmukacuHUHT
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pecnyOnuka OMOKETUra, BUJIOSITIIAPHUHT BUJIOSITIIAp OropKeTiapura, TONIKEHT
HMIAXPUHUHT [1axap Oro/pKeTura KOHYHUYWIMKAA OelrujaHraH MHKAOpiapaa Ba
TapTUO/a TakcumJiall MYMKWH. ByHJIa TaKCUMOTHMHI OKHWJIOHA Ba camMapajaop
HaTWKAIAPHU KY371a0 TAKCUMIIAHUIIH ax0JIM TYPMYII JapakaCUHHU PUBOXKJIAHUILIUTA
cabab Oymaau.

[lyHuHrAeK, KOJEKCHMHT  71-Moajmacujga  MaxauiMid OO KETHUHT
XapaxaTJapu:

1. Mxtumouii coxa Ba axOJMHU HWXKTUMOUM  KYJIaO-KyBBaTJIall
XapaxaTJIapu:

Kymnanan, ymymuii ypra TabjluM, MakTaOJaH TalIKapy TabIUM, MEAAror
KaJpjlap MaJakaCMHM OLIMPHU Ba KailTa Tail€prami, Oomika €paamMuu Ba yCIyOWid
TaBJIMM MyaccacalapuHU cakjad Typull Xapaxkariapu, Oonanap yilnapu, JaBiaT
Oonanmap mIaxapyalapuHU Cakjgad Typulll, KOHYHUMJIUKIA TOIIKEHT IIAaXpUHUHT
mraxap OrJKETHIaH MOJUSIAIITUPUIMIIN Ha3apa TYTWITaH TabIUM TU3UMHUAArH
éplaMuu Xu3Matrjiap Ba MakKCaJJu TagOupiap XapaxaTiapu, WOMWIUHY THOOUI
épaam Mapkasu ¢QuiIMauiapy, Kyl TapMOKJIM Ba MXTUCOCIAIITUPWITaH THOOMET
MapKa3JIapuH{, MXTUCOCHAIITHPWITaH KacaJXOHaJap Ba JUCHAHCEpJIapHH,
TYFypYKXOHajap Ba AakyLIepJUK MaXMmyallapuHu, TUOOMI Talxuc KyWuIn
MapKas3JIapuHu Xamaa XyAyJIWd CaHUTAPUSA-IIHUAEMUOJIOTMK OCOMMINTAIMK Ba
’KaMoaT CaJoOMaTiurd OoIIKapMalapuHU, KOH KyHMUII XHM3MaTd Ba CyA-THOOUE
[llynunarnek, xoaekcHUHT 94-monnmacupma Kopaxonmorucron — PecmyOnukacu
OIO/PKETUHUHI, BWIOSTJIIAp Ba TOIIKEHT Iaxap MaxXauIMid OroIKeTIapuHUHT
JoMuxanapuHu uNuIad 4YuWKuilra OarunuiaHrad. byHaa, Tymanjap Ba maxapiiap
OIO/KETIApUHUHT JIOMMXaTapu TyMaHJIap Ba MIaxapiap XOKUMIMKIAPUHUHT MOJHS
OynuMIIlapy TOMOHHUAH: JAapoMaaiiap OYiindya-naBiaT OOHKETUTa KUPUTUIAIUTaH
JapoMajsiap MpPOTHO3UTa JOUp TakiauQuap XaMmJa JAaBliaT COJUK MHCHEKUUsIapH,
XOKUMJIQPHUHT OyIMMIIapy Ba JaBiaT OOIIKAPYBH OPraHJIAPUHUHT OOIIKa TymaH
xamaa 1maxap OyJuHManmapy  TOMOHMJAH  MabMypUU-XYyAyIud  OUpIHK
UKTHCOOUETUHU  PUBOXJIAHTUPHUIIHUHT  MAKPOMKTHUCOIMK  KypCaTKU4YJIapH
MPOTHO3UTa MYBO(UK TaKIUM STUIIA/IH.

MamitakaTuMHu3a amaira OIIMPUIIAETTaH MCIOXOTJIAp HATHXKACU YIIapOK

KyHuaara KOHyH XyXOKaTJapUHUHT KaOyJl KWJIMHUIIM OIO/KET CUECATHHM amalra
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OIIMPHIIIA acoc Basu(acuHu kapMokaa. JKymanan, Y36ekucton PecryGmukacy
[Ipesupentunuar 2018 iimnm 22 aBryctanarn  “Brojpker  MabIyMOTIApUHHUHT
OUYMKJUTUHU Ba OODKET skapaéHuaa pykaposapHUHT (Haosl MIITUPOKUHUA TabMUHIIALIT
yopa-Tagoupiaapu TyFpucuaa”’ ta Kapopura kypa 2019 imiman Gomurab OropkeT
MabnarJapuHi TakcuMiamaa (ykapoiap HUINTUPOKMHUHT TyMaH Ba IIaxapiap
OropkeTapu Kymumua MaHOanapuHUHr kKamuja 10 GousnHu kaMoaTYHIIuK QUKpH
acocuja IAK/UIAHTUPWITaH Taa0upiapra WYHaITHUPUIIHM Ha3zapAa TyTaJuraH
MEXaHU3M >KOPHI STHIIIH.

[lynuHraek, Kywugaru V36ekucTon Pecniyomukacu  Ilpe3uieHTUHUHT
2022-tiun 28-sHBapaaru «2022-2026-iunnapra MYIDKaJJIaHTaH SHTU
V36eKHCTOHHUHT TaPaKKUET cTpaTerusick Tyrpucuaa»ru 11d-60-corm dapMony Ba
2017 ¥un 7 wiongarn «Maxammuid OropKeTNapHU IIAKIJIAHTUPUIIIA SKOWapaaru
JaBJIaT XOKUMSTH OPTaHJApUHUHT BAaKOJATIAPUHU KEHTaUTHPUII Yopa-Tal0upiapu
tyrpucunantu [1P-5075-connmu Papmonu, mynunrnek, 2017 #un 13 nexkabpna
“Maxamiui JaBiaT XOKUMHASATH OPTAHJIAPUHAHT MOJIMSIBUNA DPKUHIIUTUHA OLIAPHIL,
MaxaJuiuid Oro/KeTIapra TYIIYMJIAPHUHT TYJIUKIUTUHU TabMUHIAI Oyilnda COIMK
Ba MOJIMA OpraHjiapu >KaBOOTApJIUIMHM Ky4YalTHpHIIra Ouj KyluMmM4a dYopa-
tagOupnap Ttyrpucuga’ tu [1D-5283-conmun dapmonm Maxamiuii OromKeTIap
Japakacujia COJIMK-Or0KET CUECATUHUHT YCTYBOP Baszudanapunu o6enrumnad oepu.

Xynoca ypHUJA IIYHU aUTUII MYMKMHKA OXUPIH 7 Wui wuuaa KaOyin
KWIMHTaH (apMOH Ba KapopJiapHH ¥3U JENyTaTIuK Ha30patu Oyitnya XyKykuii 6aza
cudaruaa erapiu ned xucobnam MyMmkuH. [emak, ymoy dapMon Ba KapopiapHu
WKPOCH OIOJIKET, Maxa/UIMi OOJKETJIapHU IIAK/UTAHTUPHIN Ba YyJIApHU OKUJIOHA
capduamga Hadakat KaMoaTIUIUK (PUKpUHU Oanku, AEMyTAaTIUK HA30paTUHU XaM

amaJra olMpuII UMKOHUHU Oepaju.

Adabiyotlar/ JIutepatypa/ References:

https://lex.uz/en/docs/6707765

https://lex.uz/docs/3255436

3. V36exucron Pecniy6mukacu Ipesunentunuar Kapopu, 22.08.2028 iimnnarn TTK-
3917-com. https://lex.uz/docs/3879197

4. V36exucron Pecny6mukacu Ipesunertuaunr 2022 i 28 smpapmaru «2022—2026
Aniiapra  MyJpKajUlaHraH fHru V36ekncTOHHUHT TapaKkKUET CTPATETUSICH
Tyrpucugarru 110-60-con Dapmonu. //Y36exucTon PecryOImMKacH KOHYHUHIATH
ax00poT-XyKyKuit Ti3umu, 2022 i. // lex.uz
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5. V36exucron Pecnyormukacu [Ipesunentuaunr 2027 wun 7 wronparu [1dD-5075-comn.
https://lex.uz/docs/3232501

6. V36exucron Pecniyommukacu Ipesuaentununr 2017 #iwn 13 nexadpaaru [1d-5283-con.
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Ctpanuua 57


https://lex.uz/docs/3232501

“Ilm - fan va innovatsion yutuglarni
rivojlantirishning dolzarb muammolari”

9-son
Mas’ul muharrir: Aktamov Shohruhbek Ulug’bek o’g’li

Musahhih: Ravshanova Ro’zigul Karim qizi
Sahifalovchi: Ravshanov Abdulaziz Karim o’g’li

E’lon gilish muddati: 20.09.2024

KonTtakTt penakuuii HayuHsIx xxypHaioB OO0

Sciences, ropox Tamkent, Yurena 14, nom-7a. Contact editors of scientific journals
Web http://www.uzbekconf.uz/; E-mail: OOO Sciences, Tashkent city, Uchtepa 14,
aktamovshohruhbekk@gmail.com house-7a.
Ten: (+998-90) 620-08-08 Web http://www.uzbekconf.uz/; E-mail:

aktamovshohruhbekk@gmail.com
Tel: (+998-90) 620-08-08

Ctpanuua 58



http://www.uzbekconf.uz/
mailto:aktamovshohruhbekk@gmail.com
http://www.uzbekconf.uz/%3B
mailto:aktamovshohruhbekk@gmail.com

